
The ECHO project is a collaborative project between three ensembles from Southern, 
Central and Eastern Europe on fake news and right-wing nationalism. In the "ECHO" 
project, the new vocal music collective "Melos" representing Lithuania cooperates with 
the German "New Babylon Ensemble" and the Spanish "Vertixe Sonora Ensemble".

Every day, we see how social media posts or statements by political figures are quickly 
multiplied, in result, taking on an emotional charge and spreading like an avalanche, 
even leading to acts of violence and death threats. All this happens without considering 
the truth of the original topic. The situation becomes dramatic when false claims are 
further replicated with the help of artificial intelligence, creating the conditions for the rise 
of right-wing extremist parties.

Three world premieres will take place in the "ECHO" project: Rūta Vitkauskaitė (*1984, 
Lithuania), Ramón Souto (*1976, Spain) and Alexander F. Hooper (*1987, Germany).

PROGRAMME

ALEXANDER F. HOOPER (*1987)
Erasure of the Common Grounds 

***

RAMÓN SOUTO (*1976)
TODO 

***

RŪTA VITKAUSKAITĖ (*1984)
Music of the Spheres: Voices of Code 

PERFORMERS

MELOS

Viktorija Šedbaraitė
Ona Aleksiūnaitė
Gabrielė Valionytė
Neringa Bareikė
Beata Rapalavičiūtė

VERTIXE SONORA

Pablo Coello – saxophone
Carlos Cortes – trumpet
Iago Rios – trombone
Helena Sousa – accordion
Haruna Takebe – piano and electric piano
Pedro Vaz – cello

NEW BABYLON

Isabelle Raphaelis – flute
Benjamin Fischer – oboe
Daria-Karmina Iossifova – piano and electric piano
Hsin Lee – percussion
Beltane Ruiz Molina – double bass

CONDUCTOR
Lautaro Mura Fuentealba

ALEXANDER F. HOOPER (*1987)

Alexander F. Hooper (born Müller) was born in Munich in 1987. From 2008 to 2014, he 
studied composition at the Bremen University of the Arts (Hochschule für Künste in 
Bremen) with Younghi Pagh-Paan and Jörg Birkenkötter, as well as electronic composi-
tion with Kilian Schwoon. Additionally, he received instrumentation lessons from Andre-
as Dohmen.

In 2012, together with the composers Andreas Paparousos, Christian Pedro Vásquez 
Miranda, and the oboist Benjamin Fischer, he initiated the founding of the contemporary 
music ensemble "New Babylon" in Bremen. He is active there as an organizer, conduc-
tor, and composer.

After receiving his composition diploma from the HfK Bremen, he completed his studies 
with a Master by Research in Composition, graduating with distinction, at the University 
of Huddersfield (UK) under Aaron Cassidy and Liza Lim.

Since 2023, he has been the Chairman (1. Vorstand) of the Munich Society for New 
Music (Münchner Gesellschaft für Neue Musik - MGNM e.V.), a member of aDevantgar-
de e.V. and the Interest Group Contemporary Music Munich (Interessensgemeinschaft 
zeitgenössische Musik München - IGzMM), which are important institutions for the 
promotion of New Music in Munich and beyond.

He is an alumnus of the German National Academic Foundation (Studienstiftung des 
deutschen Volkes) and was a resident of the Composer Residency at Villa Wasmuth – 
a program of the Beethoven House Bonn – in 2013. In 2023, he won the Bavarian Com-
position Prize of the Via Nova Choir.

His works range from instrumental to electronic music, which regularly leads him to 
interdisciplinary projects with other artists. He lives and works as a freelance composer 
in Geltendorf near Munich.

ERASURE OF THE COMMON GROUNDS

Erasure of the common grounds - a piece for large ensemble and five female voices 
deals with the loss of the basic values of peaceful human interaction. The female choir 
sings or performs no text in any language but rather loose fragments that seem to be 
remnants or codes of a former mutual understanding.

The ensemble instruments are the outer influences the voices are exposed to. There's 
friction, brutal hits and sudden breaks of moods that try to break the unity of the choir. 
It's like the relentless forces of brutality we witness in today's world politics. Whether we 
want it or not there's forces around us that try to destroy our common grounds for the 
sake of division and lies. These painfully elaborated human rights, the compassion for 
any human being are the essence and guarantee for the survival of humanity. Instead 
countries start useless wars and commit genocides, which is easy if nations are made 
to believe that their enemy is their neighbour, sometimes even their relative.

“As the choir finally breaks through several big clashes with the ensemble, the piece 
ends with a lullaby (the choir performs a gesture that sounds similar to a mother's goo-
dnight kisses). One by one the voices fade out and a single voice remains, raising the 
one big question: what is your choice? You alone decide whether to follow the hatred or 
share the language of peace. “

Alexander F. Hooper

RAMÓN SOUTO 

Ramón Souto is a composer and sound artist from Vigo, Spain. Actively creates experi-
mental chamber music, electronic music, performances, installations, musical theater 
and opera. His focus is on researching different forms of sound generation in acoustic 
and electronic devices. He seeks to expand the expressive power of sound beyond the 
boundaries of conventional listening spaces. His interest in blurring the boundaries of 
artistic disciplines and expanding the concept of the traditional concerto leads the com-
poser to regularly collaborate with various artists.

TODO

TODO is the second miniature in an eight-part set for women’s choir and ensemble 
Nuestro tiempo, which, with the help of Guy Debord and Tienne de La Boètie, questions 
the present. The replacement of life, compassion, and love with their distorted repre-
sentation, the oppressive and totalizing colonization of the mind – attention, thought, 
subjectivity – the dictatorship of efficiency, the expropriation of time, tyranny – these are 
topics that are extremely relevant and at the same time condemn forms of contempora-
ry domination.

“Everything that was previously lived directly has moved away into a representation.”
(Debord, The Society of the Spectacle, 1967, p. 1)

“The images that emerge from each of the aspects of life merge into a common flow in 
which the unity of this life can no longer be reestablished.”
(Debord, The Society of the Spectacle, 1967, p. 2)

RŪTA VITKAUSKAITĖ

Rūta is one of the most inventive young composers in Lithuania, based in Scotland. In 
her eccentric works, she combines ritual music with conceptual art and media composi-
tion, engaging with the conventions of the traditional music industry, both imaginatively 
and critically. Her music for ensembles and orchestras has won several prestigious 
awards and has been presented at such renowned festivals as Sound (UK), Gaudea-
mus, Stockholm Sounds, Nordic Music Days and ISCM World New Music Days. Rūta’s 
works have been broadcasted on BBC Radio 3, Deutschlandradio Kultur and Lithua-

nian Radio and Television. Collaboration is the basis of Rūta’s creative processes. Her 
electro-acoustic opera Confessions, in which the audience experiences the performan-
ce blindfolded, was awarded the Golden Stage Cross, Lithuania’s highest theatre 
award. The opera has been performed more than 50 times across Europe. The compo-
ser’s Walking Opera, a workshop series culminating in a shared operatic sound walk, 
was selected to represent Aarhus, the 2017 European Capital of Culture. Rūta holds a 
PhD in composition from the Royal Academy of Music in London and was made an 
Associate Member of the Royal Academy of Music (ARAM) in 2024. She is a 2021 
laureate of the Royal Philharmonic Society’s Composers’ Programme and a multiple 
winner of the Lithuanian Composers’ Union’s Composition of the Year Award. Her 
project Modern Chants, which explores onomatopoeia in ancient folk music, was nomi-
nated for the 2023 Scottish New Music Awards. The composer’s passion for ensuring 
access to new music for young people and diverse communities is reflected in her work, 
which explores the synthesis of classical composition and participatory practices. Rūta 
has worked extensively with CoMA (Contemporary Music for All), where she served as 
Founder and Music Director of the Glasgow branch from 2019 to 2024. In 2023, she 
was appointed Associate Director of Sound Festival (Aberdeen), where she focuses on 
equality, diversity and inclusion. Rūta currently lives in Scotland and is a Senior Lectu-
rer in Composition at the Royal Conservatoire of Scotland.

MUSIC OF THE SPHERES: VOICES OF CODE

Music of the Spheres: Voices of Code explores the intersection of ancient philosophy 
and modern artificial intelligence technologies. Inspired by Pythagoras’ idea that the 
movement of the planets creates a hidden cosmic music, this work reinterprets this 
celestial harmony through the prism of artificial intelligence. The ensembles are divided 
into three distinct groups. One reflects the dangers of artificial intelligence: its potential 
to manipulate the truth, influence elections, and spread disinformation. The other embo-
dies its constructive power: to expose bias, promote justice, and support scientific and 
humanitarian efforts. The third group represents those who reject artificial intelligence 
altogether, fearing its ethical implications and cultural upheavals. The distances of the 
planets from Earth over a nine-month period (September 2024–May 2025) are reflected 
in the opening part. As the planets approach or recede, they become louder or quieter, 
creating slowly changing sound textures. This planetary music has been, is and will be 
– long after humanity is gone. It is precise, mathematical, logical and automated. The 
logic of artificial intelligence as an automated machine interacts with this material.

“Throughout the creative process, I have used artificial intelligence technologies to help 
me conduct research, generate astronomical data and make conceptual decisions – 
treating AI not only as a subject but also as a creative partner. Many of the AI   ideas con-
tradicted what I would have intuitively chosen – for example, AI suggested repeating 
materials in major keys to reflect ethical goodness, while seeing quarter tones and 
changing textures as unethical uses of AI. For me, these two things are the opposites: 
quarter tones and shades reflect imagination, the ability to think between extremes and 
see more than just black and white. The clear rhythmic major key material immediately 
reminded me of Soviet-era anthems to Stalin and Lenin – so I briefly quote composer 
Mikael Tariverdiev’s “Lenin is always with you.” It is a piece about intelligence in orbit – 
natural, synthetic and human – and the indefinite harmonies of which we are a part.”

Rūta Vitkauskaitė

LAUTARO MURA FUENTEALBA

Lautaro is a versatile conductor and an exciting representative of the new generation of 
Chilean orchestral conductors. Known for his keen sense of color and precision, Lauta-
ro combines Latin American expressivity with European contemporary aesthetics, crea-
ting performances that are both emotionally charged and structurally rigorous. His work 
often bridges the worlds of traditional orchestral practice and experimental sound, reve-
aling a deep curiosity for new sonic languages. As a conductor, he is particularly admi-
red for his collaborative approach, treating the ensemble as a collective space for dialo-
gue and exploration.
Through his projects, Lautaro seeks to expand the presence of Latin American compo-
sers within the global contemporary music scene, emphasizing cultural diversity and 
artistic exchange as driving forces of modern creativity.

He has worked with orchestras and ensembles such as Theater Bonn, Ensemble 
Modern, Württemberg Philharmonic Reutlingen, Bergische Symphoniker, International 
Ensemble Modern Academy, Kollektiv 3:6 Köln, Ensemble Consord , Ensemble Vertixe 
Sonora, Ensemble Vortex.  He has conducted at various festivals such as Acht Brüc-
ken, Wittener Tage für Neue Musik, Klangspuren Schwaz, Gaudeamus Musikweek, as 
well as at theaters such as Philharmonie Köln, Tonhalle Düsseldorf and Alte Oper 
Frankfurt.
In South America he has conducted the Chilean Symphony Orchestra, the Cuyo 
University Symphony Orchestra (Argentina), the Rosario Provincial Orchestra (Argenti-
na), the Cusco Symphony Orchestra (Peru) and the Caracas Municipal Symphony 
Orchestra.
Lautaro is the co-founder and music director of Kommas Ensemble, whose main goal 
is the dissemination and popularization of contemporary Latin American music. He is 
also the artistic director of the ensemble Broken Frames Syndicate (Frankfurt), whose 
goal is to constantly seek innovation and revitalize the current music scene.

MELOS NEW VOCAL MUSIC COLLECTIVE

Melos is a women’s vocal collective based in Vilnius, Lithuania, dedicated to exploring 
the frontier of new vocal music. Founded in 2016 by composer Juta Pranulytė and con-
ductor Dalia Krapavickaitė, the ensemble quickly developed a reputation for champio-
ning experimental techniques, minimalism, and vocal research. They work closely with 
living composers and sound artists to bring reduced, focused musical textures into the 
context of contemporary music, highlighting the relevance of vocal expression today. 
Over the years, Melos has presented programmes featuring artists such as Jacob 
Kirkegaard, Klaus Lang, Antonas Lukoševičius, Arturas Bumšteinas, and Rytis Mažulis. 
In their diverse formats - from solo voice through small ensemble to full choir - the 
collective is committed to forging new sonic possibilities. Their discography includes the 
albums Minimal Voices (2020), Monochrome (2023), and Eskhatos (2023), each deeply 
anchored in the ensemble’s artistic mission of probing voice, time, and texture. In 2022, 
the ensemble received the Lithuanian Council for Culture’s Young Creator Award for 
their active engagement in the Lithuanian contemporary music scene..
Continuing to push the boundaries of vocal music, Melos remains committed to innova-
tion, collaboration, and the exploration of new expressive possibilities for the human 
voice.

VERTIXE SONORA ENSEMBLE

Founded in 2011, Vertixe Sonora is active throughout the Galician region, touring natio-
nally and internationally. The ensemble produces concerts that combine art, science, 
technology and a strong commitment to musical creation, and has presented more than 
200 world premieres by composers from 37 different countries.

A decade of original works and concerts at various festivals and concert cycles in Spain. 
Vertixe Sonora has performed worldwide including Germany, United States, France, 
Italy, Mexico, Portugal, Sweden, Switzerland, South Africa. The ensemble won the 
Martín Codax Award in 2016 for contemporary classical music. In addition to the CD 
with the finalists of the XXVI Premio Júvenes Compositores Fundaciún SGAE-CNDM, 
Vertixe Sonora recorded the cycle The Wandering by composer Lula Romero and The 
Dimension of the Fragile, a monograph on composer V�ctor Ibarra. With a continued 
dedication to innovation and collaboration, Vertixe Sonora remains at the forefront of 
contemporary music, inspiring audiences and expanding the possibilities of modern 
ensemble performance.

ENSEMBLE NEW BABYLON

Founded in 2012 under the patronage of the then mayor of the Hanseatic city of 
Bremen, Jens Böhrnsen. Since its founding, the ensemble has given over 100 
premieres. New Babylon is actively involved in cultural exchanges with other nations 
and creates concert programs and tours; the ensemble has collaborated with Greece 
(2014), Poland (2015), Israel (2016), Argentina/Chile (2017), Iceland (2018), South 
Korea (2019), Spain/Portugal (2022) and Greece/Lithuania (2025). New Babylon does 
not focus on any specific stylistic direction. Each performer has his own musical edu-
cation, which influences the overall result. Concert programs are created through colla-
boration within the ensemble.

To this day, the ensemble has recorded two CDs: 9 (2015) and a portrait of the Spanish 
composer Benet Casablancas (2017). The ensemble has received numerous awards 
from the German Music Council and has performed at festivals and concert series in 
Europe, Korea and South America. New Babylon is a partner of the klangpol - Network 
for New Music Northwest, as well as a member of FREB - Independent Bremen Ensem-
bles and FREO - Independent German Ensembles and Orchestras. By embracing a 
wide range of musical styles and fostering creative collaboration among its members, 
New Babylon continually redefines the possibilities of contemporary ensemble perfor-
mance
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The ECHO project is a collaborative project between three ensembles from Southern, 
Central and Eastern Europe on fake news and right-wing nationalism. In the "ECHO" 
project, the new vocal music collective "Melos" representing Lithuania cooperates with 
the German "New Babylon Ensemble" and the Spanish "Vertixe Sonora Ensemble".

Every day, we see how social media posts or statements by political figures are quickly 
multiplied, in result, taking on an emotional charge and spreading like an avalanche, 
even leading to acts of violence and death threats. All this happens without considering 
the truth of the original topic. The situation becomes dramatic when false claims are 
further replicated with the help of artificial intelligence, creating the conditions for the rise 
of right-wing extremist parties.

Three world premieres will take place in the "ECHO" project: Rūta Vitkauskaitė (*1984, 
Lithuania), Ramón Souto (*1976, Spain) and Alexander F. Hooper (*1987, Germany).

PROGRAMME

ALEXANDER F. HOOPER (*1987)
Erasure of the Common Grounds 

***

RAMÓN SOUTO (*1976)
TODO 

***

RŪTA VITKAUSKAITĖ (*1984)
Music of the Spheres: Voices of Code 

PERFORMERS

MELOS

Viktorija Šedbaraitė
Ona Aleksiūnaitė
Gabrielė Valionytė
Neringa Bareikė
Beata Rapalavičiūtė

VERTIXE SONORA

Pablo Coello – saxophone
Carlos Cortes – trumpet
Iago Rios – trombone
Helena Sousa – accordion
Haruna Takebe – piano and electric piano
Pedro Vaz – cello

NEW BABYLON

Isabelle Raphaelis – flute
Benjamin Fischer – oboe
Daria-Karmina Iossifova – piano and electric piano
Hsin Lee – percussion
Beltane Ruiz Molina – double bass

CONDUCTOR
Lautaro Mura Fuentealba

ALEXANDER F. HOOPER (*1987)

Alexander F. Hooper (born Müller) was born in Munich in 1987. From 2008 to 2014, he 
studied composition at the Bremen University of the Arts (Hochschule für Künste in 
Bremen) with Younghi Pagh-Paan and Jörg Birkenkötter, as well as electronic composi-
tion with Kilian Schwoon. Additionally, he received instrumentation lessons from Andre-
as Dohmen.

In 2012, together with the composers Andreas Paparousos, Christian Pedro Vásquez 
Miranda, and the oboist Benjamin Fischer, he initiated the founding of the contemporary 
music ensemble "New Babylon" in Bremen. He is active there as an organizer, conduc-
tor, and composer.

After receiving his composition diploma from the HfK Bremen, he completed his studies 
with a Master by Research in Composition, graduating with distinction, at the University 
of Huddersfield (UK) under Aaron Cassidy and Liza Lim.

Since 2023, he has been the Chairman (1. Vorstand) of the Munich Society for New 
Music (Münchner Gesellschaft für Neue Musik - MGNM e.V.), a member of aDevantgar-
de e.V. and the Interest Group Contemporary Music Munich (Interessensgemeinschaft 
zeitgenössische Musik München - IGzMM), which are important institutions for the 
promotion of New Music in Munich and beyond.

He is an alumnus of the German National Academic Foundation (Studienstiftung des 
deutschen Volkes) and was a resident of the Composer Residency at Villa Wasmuth – 
a program of the Beethoven House Bonn – in 2013. In 2023, he won the Bavarian Com-
position Prize of the Via Nova Choir.

His works range from instrumental to electronic music, which regularly leads him to 
interdisciplinary projects with other artists. He lives and works as a freelance composer 
in Geltendorf near Munich.

ERASURE OF THE COMMON GROUNDS

Erasure of the common grounds - a piece for large ensemble and five female voices 
deals with the loss of the basic values of peaceful human interaction. The female choir 
sings or performs no text in any language but rather loose fragments that seem to be 
remnants or codes of a former mutual understanding.

The ensemble instruments are the outer influences the voices are exposed to. There's 
friction, brutal hits and sudden breaks of moods that try to break the unity of the choir. 
It's like the relentless forces of brutality we witness in today's world politics. Whether we 
want it or not there's forces around us that try to destroy our common grounds for the 
sake of division and lies. These painfully elaborated human rights, the compassion for 
any human being are the essence and guarantee for the survival of humanity. Instead 
countries start useless wars and commit genocides, which is easy if nations are made 
to believe that their enemy is their neighbour, sometimes even their relative.

“As the choir finally breaks through several big clashes with the ensemble, the piece 
ends with a lullaby (the choir performs a gesture that sounds similar to a mother's goo-
dnight kisses). One by one the voices fade out and a single voice remains, raising the 
one big question: what is your choice? You alone decide whether to follow the hatred or 
share the language of peace. “

Alexander F. Hooper

RAMÓN SOUTO 

Ramón Souto is a composer and sound artist from Vigo, Spain. Actively creates experi-
mental chamber music, electronic music, performances, installations, musical theater 
and opera. His focus is on researching different forms of sound generation in acoustic 
and electronic devices. He seeks to expand the expressive power of sound beyond the 
boundaries of conventional listening spaces. His interest in blurring the boundaries of 
artistic disciplines and expanding the concept of the traditional concerto leads the com-
poser to regularly collaborate with various artists.

TODO

TODO is the second miniature in an eight-part set for women’s choir and ensemble 
Nuestro tiempo, which, with the help of Guy Debord and Tienne de La Boètie, questions 
the present. The replacement of life, compassion, and love with their distorted repre-
sentation, the oppressive and totalizing colonization of the mind – attention, thought, 
subjectivity – the dictatorship of efficiency, the expropriation of time, tyranny – these are 
topics that are extremely relevant and at the same time condemn forms of contempora-
ry domination.

“Everything that was previously lived directly has moved away into a representation.”
(Debord, The Society of the Spectacle, 1967, p. 1)

“The images that emerge from each of the aspects of life merge into a common flow in 
which the unity of this life can no longer be reestablished.”
(Debord, The Society of the Spectacle, 1967, p. 2)

RŪTA VITKAUSKAITĖ

Rūta is one of the most inventive young composers in Lithuania, based in Scotland. In 
her eccentric works, she combines ritual music with conceptual art and media composi-
tion, engaging with the conventions of the traditional music industry, both imaginatively 
and critically. Her music for ensembles and orchestras has won several prestigious 
awards and has been presented at such renowned festivals as Sound (UK), Gaudea-
mus, Stockholm Sounds, Nordic Music Days and ISCM World New Music Days. Rūta’s 
works have been broadcasted on BBC Radio 3, Deutschlandradio Kultur and Lithua-

nian Radio and Television. Collaboration is the basis of Rūta’s creative processes. Her 
electro-acoustic opera Confessions, in which the audience experiences the performan-
ce blindfolded, was awarded the Golden Stage Cross, Lithuania’s highest theatre 
award. The opera has been performed more than 50 times across Europe. The compo-
ser’s Walking Opera, a workshop series culminating in a shared operatic sound walk, 
was selected to represent Aarhus, the 2017 European Capital of Culture. Rūta holds a 
PhD in composition from the Royal Academy of Music in London and was made an 
Associate Member of the Royal Academy of Music (ARAM) in 2024. She is a 2021 
laureate of the Royal Philharmonic Society’s Composers’ Programme and a multiple 
winner of the Lithuanian Composers’ Union’s Composition of the Year Award. Her 
project Modern Chants, which explores onomatopoeia in ancient folk music, was nomi-
nated for the 2023 Scottish New Music Awards. The composer’s passion for ensuring 
access to new music for young people and diverse communities is reflected in her work, 
which explores the synthesis of classical composition and participatory practices. Rūta 
has worked extensively with CoMA (Contemporary Music for All), where she served as 
Founder and Music Director of the Glasgow branch from 2019 to 2024. In 2023, she 
was appointed Associate Director of Sound Festival (Aberdeen), where she focuses on 
equality, diversity and inclusion. Rūta currently lives in Scotland and is a Senior Lectu-
rer in Composition at the Royal Conservatoire of Scotland.

MUSIC OF THE SPHERES: VOICES OF CODE

Music of the Spheres: Voices of Code explores the intersection of ancient philosophy 
and modern artificial intelligence technologies. Inspired by Pythagoras’ idea that the 
movement of the planets creates a hidden cosmic music, this work reinterprets this 
celestial harmony through the prism of artificial intelligence. The ensembles are divided 
into three distinct groups. One reflects the dangers of artificial intelligence: its potential 
to manipulate the truth, influence elections, and spread disinformation. The other embo-
dies its constructive power: to expose bias, promote justice, and support scientific and 
humanitarian efforts. The third group represents those who reject artificial intelligence 
altogether, fearing its ethical implications and cultural upheavals. The distances of the 
planets from Earth over a nine-month period (September 2024–May 2025) are reflected 
in the opening part. As the planets approach or recede, they become louder or quieter, 
creating slowly changing sound textures. This planetary music has been, is and will be 
– long after humanity is gone. It is precise, mathematical, logical and automated. The 
logic of artificial intelligence as an automated machine interacts with this material.

“Throughout the creative process, I have used artificial intelligence technologies to help 
me conduct research, generate astronomical data and make conceptual decisions – 
treating AI not only as a subject but also as a creative partner. Many of the AI   ideas con-
tradicted what I would have intuitively chosen – for example, AI suggested repeating 
materials in major keys to reflect ethical goodness, while seeing quarter tones and 
changing textures as unethical uses of AI. For me, these two things are the opposites: 
quarter tones and shades reflect imagination, the ability to think between extremes and 
see more than just black and white. The clear rhythmic major key material immediately 
reminded me of Soviet-era anthems to Stalin and Lenin – so I briefly quote composer 
Mikael Tariverdiev’s “Lenin is always with you.” It is a piece about intelligence in orbit – 
natural, synthetic and human – and the indefinite harmonies of which we are a part.”

Rūta Vitkauskaitė

LAUTARO MURA FUENTEALBA

Lautaro is a versatile conductor and an exciting representative of the new generation of 
Chilean orchestral conductors. Known for his keen sense of color and precision, Lauta-
ro combines Latin American expressivity with European contemporary aesthetics, crea-
ting performances that are both emotionally charged and structurally rigorous. His work 
often bridges the worlds of traditional orchestral practice and experimental sound, reve-
aling a deep curiosity for new sonic languages. As a conductor, he is particularly admi-
red for his collaborative approach, treating the ensemble as a collective space for dialo-
gue and exploration.
Through his projects, Lautaro seeks to expand the presence of Latin American compo-
sers within the global contemporary music scene, emphasizing cultural diversity and 
artistic exchange as driving forces of modern creativity.

He has worked with orchestras and ensembles such as Theater Bonn, Ensemble 
Modern, Württemberg Philharmonic Reutlingen, Bergische Symphoniker, International 
Ensemble Modern Academy, Kollektiv 3:6 Köln, Ensemble Consord , Ensemble Vertixe 
Sonora, Ensemble Vortex.  He has conducted at various festivals such as Acht Brüc-
ken, Wittener Tage für Neue Musik, Klangspuren Schwaz, Gaudeamus Musikweek, as 
well as at theaters such as Philharmonie Köln, Tonhalle Düsseldorf and Alte Oper 
Frankfurt.
In South America he has conducted the Chilean Symphony Orchestra, the Cuyo 
University Symphony Orchestra (Argentina), the Rosario Provincial Orchestra (Argenti-
na), the Cusco Symphony Orchestra (Peru) and the Caracas Municipal Symphony 
Orchestra.
Lautaro is the co-founder and music director of Kommas Ensemble, whose main goal 
is the dissemination and popularization of contemporary Latin American music. He is 
also the artistic director of the ensemble Broken Frames Syndicate (Frankfurt), whose 
goal is to constantly seek innovation and revitalize the current music scene.

MELOS NEW VOCAL MUSIC COLLECTIVE

Melos is a women’s vocal collective based in Vilnius, Lithuania, dedicated to exploring 
the frontier of new vocal music. Founded in 2016 by composer Juta Pranulytė and con-
ductor Dalia Krapavickaitė, the ensemble quickly developed a reputation for champio-
ning experimental techniques, minimalism, and vocal research. They work closely with 
living composers and sound artists to bring reduced, focused musical textures into the 
context of contemporary music, highlighting the relevance of vocal expression today. 
Over the years, Melos has presented programmes featuring artists such as Jacob 
Kirkegaard, Klaus Lang, Antonas Lukoševičius, Arturas Bumšteinas, and Rytis Mažulis. 
In their diverse formats - from solo voice through small ensemble to full choir - the 
collective is committed to forging new sonic possibilities. Their discography includes the 
albums Minimal Voices (2020), Monochrome (2023), and Eskhatos (2023), each deeply 
anchored in the ensemble’s artistic mission of probing voice, time, and texture. In 2022, 
the ensemble received the Lithuanian Council for Culture’s Young Creator Award for 
their active engagement in the Lithuanian contemporary music scene..
Continuing to push the boundaries of vocal music, Melos remains committed to innova-
tion, collaboration, and the exploration of new expressive possibilities for the human 
voice.

VERTIXE SONORA ENSEMBLE

Founded in 2011, Vertixe Sonora is active throughout the Galician region, touring natio-
nally and internationally. The ensemble produces concerts that combine art, science, 
technology and a strong commitment to musical creation, and has presented more than 
200 world premieres by composers from 37 different countries.

A decade of original works and concerts at various festivals and concert cycles in Spain. 
Vertixe Sonora has performed worldwide including Germany, United States, France, 
Italy, Mexico, Portugal, Sweden, Switzerland, South Africa. The ensemble won the 
Martín Codax Award in 2016 for contemporary classical music. In addition to the CD 
with the finalists of the XXVI Premio Júvenes Compositores Fundaciún SGAE-CNDM, 
Vertixe Sonora recorded the cycle The Wandering by composer Lula Romero and The 
Dimension of the Fragile, a monograph on composer V�ctor Ibarra. With a continued 
dedication to innovation and collaboration, Vertixe Sonora remains at the forefront of 
contemporary music, inspiring audiences and expanding the possibilities of modern 
ensemble performance.

ENSEMBLE NEW BABYLON

Founded in 2012 under the patronage of the then mayor of the Hanseatic city of 
Bremen, Jens Böhrnsen. Since its founding, the ensemble has given over 100 
premieres. New Babylon is actively involved in cultural exchanges with other nations 
and creates concert programs and tours; the ensemble has collaborated with Greece 
(2014), Poland (2015), Israel (2016), Argentina/Chile (2017), Iceland (2018), South 
Korea (2019), Spain/Portugal (2022) and Greece/Lithuania (2025). New Babylon does 
not focus on any specific stylistic direction. Each performer has his own musical edu-
cation, which influences the overall result. Concert programs are created through colla-
boration within the ensemble.

To this day, the ensemble has recorded two CDs: 9 (2015) and a portrait of the Spanish 
composer Benet Casablancas (2017). The ensemble has received numerous awards 
from the German Music Council and has performed at festivals and concert series in 
Europe, Korea and South America. New Babylon is a partner of the klangpol - Network 
for New Music Northwest, as well as a member of FREB - Independent Bremen Ensem-
bles and FREO - Independent German Ensembles and Orchestras. By embracing a 
wide range of musical styles and fostering creative collaboration among its members, 
New Babylon continually redefines the possibilities of contemporary ensemble perfor-
mance



The ECHO project is a collaborative project between three ensembles from Southern, 
Central and Eastern Europe on fake news and right-wing nationalism. In the "ECHO" 
project, the new vocal music collective "Melos" representing Lithuania cooperates with 
the German "New Babylon Ensemble" and the Spanish "Vertixe Sonora Ensemble".

Every day, we see how social media posts or statements by political figures are quickly 
multiplied, in result, taking on an emotional charge and spreading like an avalanche, 
even leading to acts of violence and death threats. All this happens without considering 
the truth of the original topic. The situation becomes dramatic when false claims are 
further replicated with the help of artificial intelligence, creating the conditions for the rise 
of right-wing extremist parties.

Three world premieres will take place in the "ECHO" project: Rūta Vitkauskaitė (*1984, 
Lithuania), Ramón Souto (*1976, Spain) and Alexander F. Hooper (*1987, Germany).

PROGRAMME

ALEXANDER F. HOOPER (*1987)
Erasure of the Common Grounds 

***

RAMÓN SOUTO (*1976)
TODO 

***

RŪTA VITKAUSKAITĖ (*1984)
Music of the Spheres: Voices of Code 

PERFORMERS

MELOS

Viktorija Šedbaraitė
Ona Aleksiūnaitė
Gabrielė Valionytė
Neringa Bareikė
Beata Rapalavičiūtė

VERTIXE SONORA

Pablo Coello – saxophone
Carlos Cortes – trumpet
Iago Rios – trombone
Helena Sousa – accordion
Haruna Takebe – piano and electric piano
Pedro Vaz – cello

NEW BABYLON

Isabelle Raphaelis – flute
Benjamin Fischer – oboe
Daria-Karmina Iossifova – piano and electric piano
Hsin Lee – percussion
Beltane Ruiz Molina – double bass

CONDUCTOR
Lautaro Mura Fuentealba

ALEXANDER F. HOOPER (*1987)

Alexander F. Hooper (born Müller) was born in Munich in 1987. From 2008 to 2014, he 
studied composition at the Bremen University of the Arts (Hochschule für Künste in 
Bremen) with Younghi Pagh-Paan and Jörg Birkenkötter, as well as electronic composi-
tion with Kilian Schwoon. Additionally, he received instrumentation lessons from Andre-
as Dohmen.

In 2012, together with the composers Andreas Paparousos, Christian Pedro Vásquez 
Miranda, and the oboist Benjamin Fischer, he initiated the founding of the contemporary 
music ensemble "New Babylon" in Bremen. He is active there as an organizer, conduc-
tor, and composer.

After receiving his composition diploma from the HfK Bremen, he completed his studies 
with a Master by Research in Composition, graduating with distinction, at the University 
of Huddersfield (UK) under Aaron Cassidy and Liza Lim.

Since 2023, he has been the Chairman (1. Vorstand) of the Munich Society for New 
Music (Münchner Gesellschaft für Neue Musik - MGNM e.V.), a member of aDevantgar-
de e.V. and the Interest Group Contemporary Music Munich (Interessensgemeinschaft 
zeitgenössische Musik München - IGzMM), which are important institutions for the 
promotion of New Music in Munich and beyond.

He is an alumnus of the German National Academic Foundation (Studienstiftung des 
deutschen Volkes) and was a resident of the Composer Residency at Villa Wasmuth – 
a program of the Beethoven House Bonn – in 2013. In 2023, he won the Bavarian Com-
position Prize of the Via Nova Choir.

His works range from instrumental to electronic music, which regularly leads him to 
interdisciplinary projects with other artists. He lives and works as a freelance composer 
in Geltendorf near Munich.

ERASURE OF THE COMMON GROUNDS

Erasure of the common grounds - a piece for large ensemble and five female voices 
deals with the loss of the basic values of peaceful human interaction. The female choir 
sings or performs no text in any language but rather loose fragments that seem to be 
remnants or codes of a former mutual understanding.

The ensemble instruments are the outer influences the voices are exposed to. There's 
friction, brutal hits and sudden breaks of moods that try to break the unity of the choir. 
It's like the relentless forces of brutality we witness in today's world politics. Whether we 
want it or not there's forces around us that try to destroy our common grounds for the 
sake of division and lies. These painfully elaborated human rights, the compassion for 
any human being are the essence and guarantee for the survival of humanity. Instead 
countries start useless wars and commit genocides, which is easy if nations are made 
to believe that their enemy is their neighbour, sometimes even their relative.

“As the choir finally breaks through several big clashes with the ensemble, the piece 
ends with a lullaby (the choir performs a gesture that sounds similar to a mother's goo-
dnight kisses). One by one the voices fade out and a single voice remains, raising the 
one big question: what is your choice? You alone decide whether to follow the hatred or 
share the language of peace. “

Alexander F. Hooper

RAMÓN SOUTO 

Ramón Souto is a composer and sound artist from Vigo, Spain. Actively creates experi-
mental chamber music, electronic music, performances, installations, musical theater 
and opera. His focus is on researching different forms of sound generation in acoustic 
and electronic devices. He seeks to expand the expressive power of sound beyond the 
boundaries of conventional listening spaces. His interest in blurring the boundaries of 
artistic disciplines and expanding the concept of the traditional concerto leads the com-
poser to regularly collaborate with various artists.

TODO

TODO is the second miniature in an eight-part set for women’s choir and ensemble 
Nuestro tiempo, which, with the help of Guy Debord and Tienne de La Boètie, questions 
the present. The replacement of life, compassion, and love with their distorted repre-
sentation, the oppressive and totalizing colonization of the mind – attention, thought, 
subjectivity – the dictatorship of efficiency, the expropriation of time, tyranny – these are 
topics that are extremely relevant and at the same time condemn forms of contempora-
ry domination.

“Everything that was previously lived directly has moved away into a representation.”
(Debord, The Society of the Spectacle, 1967, p. 1)

“The images that emerge from each of the aspects of life merge into a common flow in 
which the unity of this life can no longer be reestablished.”
(Debord, The Society of the Spectacle, 1967, p. 2)

RŪTA VITKAUSKAITĖ

Rūta is one of the most inventive young composers in Lithuania, based in Scotland. In 
her eccentric works, she combines ritual music with conceptual art and media composi-
tion, engaging with the conventions of the traditional music industry, both imaginatively 
and critically. Her music for ensembles and orchestras has won several prestigious 
awards and has been presented at such renowned festivals as Sound (UK), Gaudea-
mus, Stockholm Sounds, Nordic Music Days and ISCM World New Music Days. Rūta’s 
works have been broadcasted on BBC Radio 3, Deutschlandradio Kultur and Lithua-

nian Radio and Television. Collaboration is the basis of Rūta’s creative processes. Her 
electro-acoustic opera Confessions, in which the audience experiences the performan-
ce blindfolded, was awarded the Golden Stage Cross, Lithuania’s highest theatre 
award. The opera has been performed more than 50 times across Europe. The compo-
ser’s Walking Opera, a workshop series culminating in a shared operatic sound walk, 
was selected to represent Aarhus, the 2017 European Capital of Culture. Rūta holds a 
PhD in composition from the Royal Academy of Music in London and was made an 
Associate Member of the Royal Academy of Music (ARAM) in 2024. She is a 2021 
laureate of the Royal Philharmonic Society’s Composers’ Programme and a multiple 
winner of the Lithuanian Composers’ Union’s Composition of the Year Award. Her 
project Modern Chants, which explores onomatopoeia in ancient folk music, was nomi-
nated for the 2023 Scottish New Music Awards. The composer’s passion for ensuring 
access to new music for young people and diverse communities is reflected in her work, 
which explores the synthesis of classical composition and participatory practices. Rūta 
has worked extensively with CoMA (Contemporary Music for All), where she served as 
Founder and Music Director of the Glasgow branch from 2019 to 2024. In 2023, she 
was appointed Associate Director of Sound Festival (Aberdeen), where she focuses on 
equality, diversity and inclusion. Rūta currently lives in Scotland and is a Senior Lectu-
rer in Composition at the Royal Conservatoire of Scotland.

MUSIC OF THE SPHERES: VOICES OF CODE

Music of the Spheres: Voices of Code explores the intersection of ancient philosophy 
and modern artificial intelligence technologies. Inspired by Pythagoras’ idea that the 
movement of the planets creates a hidden cosmic music, this work reinterprets this 
celestial harmony through the prism of artificial intelligence. The ensembles are divided 
into three distinct groups. One reflects the dangers of artificial intelligence: its potential 
to manipulate the truth, influence elections, and spread disinformation. The other embo-
dies its constructive power: to expose bias, promote justice, and support scientific and 
humanitarian efforts. The third group represents those who reject artificial intelligence 
altogether, fearing its ethical implications and cultural upheavals. The distances of the 
planets from Earth over a nine-month period (September 2024–May 2025) are reflected 
in the opening part. As the planets approach or recede, they become louder or quieter, 
creating slowly changing sound textures. This planetary music has been, is and will be 
– long after humanity is gone. It is precise, mathematical, logical and automated. The 
logic of artificial intelligence as an automated machine interacts with this material.

“Throughout the creative process, I have used artificial intelligence technologies to help 
me conduct research, generate astronomical data and make conceptual decisions – 
treating AI not only as a subject but also as a creative partner. Many of the AI   ideas con-
tradicted what I would have intuitively chosen – for example, AI suggested repeating 
materials in major keys to reflect ethical goodness, while seeing quarter tones and 
changing textures as unethical uses of AI. For me, these two things are the opposites: 
quarter tones and shades reflect imagination, the ability to think between extremes and 
see more than just black and white. The clear rhythmic major key material immediately 
reminded me of Soviet-era anthems to Stalin and Lenin – so I briefly quote composer 
Mikael Tariverdiev’s “Lenin is always with you.” It is a piece about intelligence in orbit – 
natural, synthetic and human – and the indefinite harmonies of which we are a part.”

Rūta Vitkauskaitė

LAUTARO MURA FUENTEALBA

Lautaro is a versatile conductor and an exciting representative of the new generation of 
Chilean orchestral conductors. Known for his keen sense of color and precision, Lauta-
ro combines Latin American expressivity with European contemporary aesthetics, crea-
ting performances that are both emotionally charged and structurally rigorous. His work 
often bridges the worlds of traditional orchestral practice and experimental sound, reve-
aling a deep curiosity for new sonic languages. As a conductor, he is particularly admi-
red for his collaborative approach, treating the ensemble as a collective space for dialo-
gue and exploration.
Through his projects, Lautaro seeks to expand the presence of Latin American compo-
sers within the global contemporary music scene, emphasizing cultural diversity and 
artistic exchange as driving forces of modern creativity.

He has worked with orchestras and ensembles such as Theater Bonn, Ensemble 
Modern, Württemberg Philharmonic Reutlingen, Bergische Symphoniker, International 
Ensemble Modern Academy, Kollektiv 3:6 Köln, Ensemble Consord , Ensemble Vertixe 
Sonora, Ensemble Vortex.  He has conducted at various festivals such as Acht Brüc-
ken, Wittener Tage für Neue Musik, Klangspuren Schwaz, Gaudeamus Musikweek, as 
well as at theaters such as Philharmonie Köln, Tonhalle Düsseldorf and Alte Oper 
Frankfurt.
In South America he has conducted the Chilean Symphony Orchestra, the Cuyo 
University Symphony Orchestra (Argentina), the Rosario Provincial Orchestra (Argenti-
na), the Cusco Symphony Orchestra (Peru) and the Caracas Municipal Symphony 
Orchestra.
Lautaro is the co-founder and music director of Kommas Ensemble, whose main goal 
is the dissemination and popularization of contemporary Latin American music. He is 
also the artistic director of the ensemble Broken Frames Syndicate (Frankfurt), whose 
goal is to constantly seek innovation and revitalize the current music scene.

MELOS NEW VOCAL MUSIC COLLECTIVE

Melos is a women’s vocal collective based in Vilnius, Lithuania, dedicated to exploring 
the frontier of new vocal music. Founded in 2016 by composer Juta Pranulytė and con-
ductor Dalia Krapavickaitė, the ensemble quickly developed a reputation for champio-
ning experimental techniques, minimalism, and vocal research. They work closely with 
living composers and sound artists to bring reduced, focused musical textures into the 
context of contemporary music, highlighting the relevance of vocal expression today. 
Over the years, Melos has presented programmes featuring artists such as Jacob 
Kirkegaard, Klaus Lang, Antonas Lukoševičius, Arturas Bumšteinas, and Rytis Mažulis. 
In their diverse formats - from solo voice through small ensemble to full choir - the 
collective is committed to forging new sonic possibilities. Their discography includes the 
albums Minimal Voices (2020), Monochrome (2023), and Eskhatos (2023), each deeply 
anchored in the ensemble’s artistic mission of probing voice, time, and texture. In 2022, 
the ensemble received the Lithuanian Council for Culture’s Young Creator Award for 
their active engagement in the Lithuanian contemporary music scene..
Continuing to push the boundaries of vocal music, Melos remains committed to innova-
tion, collaboration, and the exploration of new expressive possibilities for the human 
voice.

VERTIXE SONORA ENSEMBLE

Founded in 2011, Vertixe Sonora is active throughout the Galician region, touring natio-
nally and internationally. The ensemble produces concerts that combine art, science, 
technology and a strong commitment to musical creation, and has presented more than 
200 world premieres by composers from 37 different countries.

A decade of original works and concerts at various festivals and concert cycles in Spain. 
Vertixe Sonora has performed worldwide including Germany, United States, France, 
Italy, Mexico, Portugal, Sweden, Switzerland, South Africa. The ensemble won the 
Martín Codax Award in 2016 for contemporary classical music. In addition to the CD 
with the finalists of the XXVI Premio Júvenes Compositores Fundaciún SGAE-CNDM, 
Vertixe Sonora recorded the cycle The Wandering by composer Lula Romero and The 
Dimension of the Fragile, a monograph on composer V�ctor Ibarra. With a continued 
dedication to innovation and collaboration, Vertixe Sonora remains at the forefront of 
contemporary music, inspiring audiences and expanding the possibilities of modern 
ensemble performance.

ENSEMBLE NEW BABYLON

Founded in 2012 under the patronage of the then mayor of the Hanseatic city of 
Bremen, Jens Böhrnsen. Since its founding, the ensemble has given over 100 
premieres. New Babylon is actively involved in cultural exchanges with other nations 
and creates concert programs and tours; the ensemble has collaborated with Greece 
(2014), Poland (2015), Israel (2016), Argentina/Chile (2017), Iceland (2018), South 
Korea (2019), Spain/Portugal (2022) and Greece/Lithuania (2025). New Babylon does 
not focus on any specific stylistic direction. Each performer has his own musical edu-
cation, which influences the overall result. Concert programs are created through colla-
boration within the ensemble.

To this day, the ensemble has recorded two CDs: 9 (2015) and a portrait of the Spanish 
composer Benet Casablancas (2017). The ensemble has received numerous awards 
from the German Music Council and has performed at festivals and concert series in 
Europe, Korea and South America. New Babylon is a partner of the klangpol - Network 
for New Music Northwest, as well as a member of FREB - Independent Bremen Ensem-
bles and FREO - Independent German Ensembles and Orchestras. By embracing a 
wide range of musical styles and fostering creative collaboration among its members, 
New Babylon continually redefines the possibilities of contemporary ensemble perfor-
mance



The ECHO project is a collaborative project between three ensembles from Southern, 
Central and Eastern Europe on fake news and right-wing nationalism. In the "ECHO" 
project, the new vocal music collective "Melos" representing Lithuania cooperates with 
the German "New Babylon Ensemble" and the Spanish "Vertixe Sonora Ensemble".

Every day, we see how social media posts or statements by political figures are quickly 
multiplied, in result, taking on an emotional charge and spreading like an avalanche, 
even leading to acts of violence and death threats. All this happens without considering 
the truth of the original topic. The situation becomes dramatic when false claims are 
further replicated with the help of artificial intelligence, creating the conditions for the rise 
of right-wing extremist parties.

Three world premieres will take place in the "ECHO" project: Rūta Vitkauskaitė (*1984, 
Lithuania), Ramón Souto (*1976, Spain) and Alexander F. Hooper (*1987, Germany).

PROGRAMME

ALEXANDER F. HOOPER (*1987)
Erasure of the Common Grounds 

***

RAMÓN SOUTO (*1976)
TODO 

***

RŪTA VITKAUSKAITĖ (*1984)
Music of the Spheres: Voices of Code 

PERFORMERS

MELOS

Viktorija Šedbaraitė
Ona Aleksiūnaitė
Gabrielė Valionytė
Neringa Bareikė
Beata Rapalavičiūtė

VERTIXE SONORA

Pablo Coello – saxophone
Carlos Cortes – trumpet
Iago Rios – trombone
Helena Sousa – accordion
Haruna Takebe – piano and electric piano
Pedro Vaz – cello

NEW BABYLON

Isabelle Raphaelis – flute
Benjamin Fischer – oboe
Daria-Karmina Iossifova – piano and electric piano
Hsin Lee – percussion
Beltane Ruiz Molina – double bass

CONDUCTOR
Lautaro Mura Fuentealba

ALEXANDER F. HOOPER (*1987)

Alexander F. Hooper (born Müller) was born in Munich in 1987. From 2008 to 2014, he 
studied composition at the Bremen University of the Arts (Hochschule für Künste in 
Bremen) with Younghi Pagh-Paan and Jörg Birkenkötter, as well as electronic composi-
tion with Kilian Schwoon. Additionally, he received instrumentation lessons from Andre-
as Dohmen.

In 2012, together with the composers Andreas Paparousos, Christian Pedro Vásquez 
Miranda, and the oboist Benjamin Fischer, he initiated the founding of the contemporary 
music ensemble "New Babylon" in Bremen. He is active there as an organizer, conduc-
tor, and composer.

After receiving his composition diploma from the HfK Bremen, he completed his studies 
with a Master by Research in Composition, graduating with distinction, at the University 
of Huddersfield (UK) under Aaron Cassidy and Liza Lim.

Since 2023, he has been the Chairman (1. Vorstand) of the Munich Society for New 
Music (Münchner Gesellschaft für Neue Musik - MGNM e.V.), a member of aDevantgar-
de e.V. and the Interest Group Contemporary Music Munich (Interessensgemeinschaft 
zeitgenössische Musik München - IGzMM), which are important institutions for the 
promotion of New Music in Munich and beyond.

He is an alumnus of the German National Academic Foundation (Studienstiftung des 
deutschen Volkes) and was a resident of the Composer Residency at Villa Wasmuth – 
a program of the Beethoven House Bonn – in 2013. In 2023, he won the Bavarian Com-
position Prize of the Via Nova Choir.

His works range from instrumental to electronic music, which regularly leads him to 
interdisciplinary projects with other artists. He lives and works as a freelance composer 
in Geltendorf near Munich.

ERASURE OF THE COMMON GROUNDS

Erasure of the common grounds - a piece for large ensemble and five female voices 
deals with the loss of the basic values of peaceful human interaction. The female choir 
sings or performs no text in any language but rather loose fragments that seem to be 
remnants or codes of a former mutual understanding.

The ensemble instruments are the outer influences the voices are exposed to. There's 
friction, brutal hits and sudden breaks of moods that try to break the unity of the choir. 
It's like the relentless forces of brutality we witness in today's world politics. Whether we 
want it or not there's forces around us that try to destroy our common grounds for the 
sake of division and lies. These painfully elaborated human rights, the compassion for 
any human being are the essence and guarantee for the survival of humanity. Instead 
countries start useless wars and commit genocides, which is easy if nations are made 
to believe that their enemy is their neighbour, sometimes even their relative.

“As the choir finally breaks through several big clashes with the ensemble, the piece 
ends with a lullaby (the choir performs a gesture that sounds similar to a mother's goo-
dnight kisses). One by one the voices fade out and a single voice remains, raising the 
one big question: what is your choice? You alone decide whether to follow the hatred or 
share the language of peace. “

Alexander F. Hooper

RAMÓN SOUTO 

Ramón Souto is a composer and sound artist from Vigo, Spain. Actively creates experi-
mental chamber music, electronic music, performances, installations, musical theater 
and opera. His focus is on researching different forms of sound generation in acoustic 
and electronic devices. He seeks to expand the expressive power of sound beyond the 
boundaries of conventional listening spaces. His interest in blurring the boundaries of 
artistic disciplines and expanding the concept of the traditional concerto leads the com-
poser to regularly collaborate with various artists.

TODO

TODO is the second miniature in an eight-part set for women’s choir and ensemble 
Nuestro tiempo, which, with the help of Guy Debord and Tienne de La Boètie, questions 
the present. The replacement of life, compassion, and love with their distorted repre-
sentation, the oppressive and totalizing colonization of the mind – attention, thought, 
subjectivity – the dictatorship of efficiency, the expropriation of time, tyranny – these are 
topics that are extremely relevant and at the same time condemn forms of contempora-
ry domination.

“Everything that was previously lived directly has moved away into a representation.”
(Debord, The Society of the Spectacle, 1967, p. 1)

“The images that emerge from each of the aspects of life merge into a common flow in 
which the unity of this life can no longer be reestablished.”
(Debord, The Society of the Spectacle, 1967, p. 2)

RŪTA VITKAUSKAITĖ

Rūta is one of the most inventive young composers in Lithuania, based in Scotland. In 
her eccentric works, she combines ritual music with conceptual art and media composi-
tion, engaging with the conventions of the traditional music industry, both imaginatively 
and critically. Her music for ensembles and orchestras has won several prestigious 
awards and has been presented at such renowned festivals as Sound (UK), Gaudea-
mus, Stockholm Sounds, Nordic Music Days and ISCM World New Music Days. Rūta’s 
works have been broadcasted on BBC Radio 3, Deutschlandradio Kultur and Lithua-

nian Radio and Television. Collaboration is the basis of Rūta’s creative processes. Her 
electro-acoustic opera Confessions, in which the audience experiences the performan-
ce blindfolded, was awarded the Golden Stage Cross, Lithuania’s highest theatre 
award. The opera has been performed more than 50 times across Europe. The compo-
ser’s Walking Opera, a workshop series culminating in a shared operatic sound walk, 
was selected to represent Aarhus, the 2017 European Capital of Culture. Rūta holds a 
PhD in composition from the Royal Academy of Music in London and was made an 
Associate Member of the Royal Academy of Music (ARAM) in 2024. She is a 2021 
laureate of the Royal Philharmonic Society’s Composers’ Programme and a multiple 
winner of the Lithuanian Composers’ Union’s Composition of the Year Award. Her 
project Modern Chants, which explores onomatopoeia in ancient folk music, was nomi-
nated for the 2023 Scottish New Music Awards. The composer’s passion for ensuring 
access to new music for young people and diverse communities is reflected in her work, 
which explores the synthesis of classical composition and participatory practices. Rūta 
has worked extensively with CoMA (Contemporary Music for All), where she served as 
Founder and Music Director of the Glasgow branch from 2019 to 2024. In 2023, she 
was appointed Associate Director of Sound Festival (Aberdeen), where she focuses on 
equality, diversity and inclusion. Rūta currently lives in Scotland and is a Senior Lectu-
rer in Composition at the Royal Conservatoire of Scotland.

MUSIC OF THE SPHERES: VOICES OF CODE

Music of the Spheres: Voices of Code explores the intersection of ancient philosophy 
and modern artificial intelligence technologies. Inspired by Pythagoras’ idea that the 
movement of the planets creates a hidden cosmic music, this work reinterprets this 
celestial harmony through the prism of artificial intelligence. The ensembles are divided 
into three distinct groups. One reflects the dangers of artificial intelligence: its potential 
to manipulate the truth, influence elections, and spread disinformation. The other embo-
dies its constructive power: to expose bias, promote justice, and support scientific and 
humanitarian efforts. The third group represents those who reject artificial intelligence 
altogether, fearing its ethical implications and cultural upheavals. The distances of the 
planets from Earth over a nine-month period (September 2024–May 2025) are reflected 
in the opening part. As the planets approach or recede, they become louder or quieter, 
creating slowly changing sound textures. This planetary music has been, is and will be 
– long after humanity is gone. It is precise, mathematical, logical and automated. The 
logic of artificial intelligence as an automated machine interacts with this material.

“Throughout the creative process, I have used artificial intelligence technologies to help 
me conduct research, generate astronomical data and make conceptual decisions – 
treating AI not only as a subject but also as a creative partner. Many of the AI   ideas con-
tradicted what I would have intuitively chosen – for example, AI suggested repeating 
materials in major keys to reflect ethical goodness, while seeing quarter tones and 
changing textures as unethical uses of AI. For me, these two things are the opposites: 
quarter tones and shades reflect imagination, the ability to think between extremes and 
see more than just black and white. The clear rhythmic major key material immediately 
reminded me of Soviet-era anthems to Stalin and Lenin – so I briefly quote composer 
Mikael Tariverdiev’s “Lenin is always with you.” It is a piece about intelligence in orbit – 
natural, synthetic and human – and the indefinite harmonies of which we are a part.”

Rūta Vitkauskaitė

LAUTARO MURA FUENTEALBA

Lautaro is a versatile conductor and an exciting representative of the new generation of 
Chilean orchestral conductors. Known for his keen sense of color and precision, Lauta-
ro combines Latin American expressivity with European contemporary aesthetics, crea-
ting performances that are both emotionally charged and structurally rigorous. His work 
often bridges the worlds of traditional orchestral practice and experimental sound, reve-
aling a deep curiosity for new sonic languages. As a conductor, he is particularly admi-
red for his collaborative approach, treating the ensemble as a collective space for dialo-
gue and exploration.
Through his projects, Lautaro seeks to expand the presence of Latin American compo-
sers within the global contemporary music scene, emphasizing cultural diversity and 
artistic exchange as driving forces of modern creativity.

He has worked with orchestras and ensembles such as Theater Bonn, Ensemble 
Modern, Württemberg Philharmonic Reutlingen, Bergische Symphoniker, International 
Ensemble Modern Academy, Kollektiv 3:6 Köln, Ensemble Consord , Ensemble Vertixe 
Sonora, Ensemble Vortex.  He has conducted at various festivals such as Acht Brüc-
ken, Wittener Tage für Neue Musik, Klangspuren Schwaz, Gaudeamus Musikweek, as 
well as at theaters such as Philharmonie Köln, Tonhalle Düsseldorf and Alte Oper 
Frankfurt.
In South America he has conducted the Chilean Symphony Orchestra, the Cuyo 
University Symphony Orchestra (Argentina), the Rosario Provincial Orchestra (Argenti-
na), the Cusco Symphony Orchestra (Peru) and the Caracas Municipal Symphony 
Orchestra.
Lautaro is the co-founder and music director of Kommas Ensemble, whose main goal 
is the dissemination and popularization of contemporary Latin American music. He is 
also the artistic director of the ensemble Broken Frames Syndicate (Frankfurt), whose 
goal is to constantly seek innovation and revitalize the current music scene.

MELOS NEW VOCAL MUSIC COLLECTIVE

Melos is a women’s vocal collective based in Vilnius, Lithuania, dedicated to exploring 
the frontier of new vocal music. Founded in 2016 by composer Juta Pranulytė and con-
ductor Dalia Krapavickaitė, the ensemble quickly developed a reputation for champio-
ning experimental techniques, minimalism, and vocal research. They work closely with 
living composers and sound artists to bring reduced, focused musical textures into the 
context of contemporary music, highlighting the relevance of vocal expression today. 
Over the years, Melos has presented programmes featuring artists such as Jacob 
Kirkegaard, Klaus Lang, Antonas Lukoševičius, Arturas Bumšteinas, and Rytis Mažulis. 
In their diverse formats - from solo voice through small ensemble to full choir - the 
collective is committed to forging new sonic possibilities. Their discography includes the 
albums Minimal Voices (2020), Monochrome (2023), and Eskhatos (2023), each deeply 
anchored in the ensemble’s artistic mission of probing voice, time, and texture. In 2022, 
the ensemble received the Lithuanian Council for Culture’s Young Creator Award for 
their active engagement in the Lithuanian contemporary music scene..
Continuing to push the boundaries of vocal music, Melos remains committed to innova-
tion, collaboration, and the exploration of new expressive possibilities for the human 
voice.

VERTIXE SONORA ENSEMBLE

Founded in 2011, Vertixe Sonora is active throughout the Galician region, touring natio-
nally and internationally. The ensemble produces concerts that combine art, science, 
technology and a strong commitment to musical creation, and has presented more than 
200 world premieres by composers from 37 different countries.

A decade of original works and concerts at various festivals and concert cycles in Spain. 
Vertixe Sonora has performed worldwide including Germany, United States, France, 
Italy, Mexico, Portugal, Sweden, Switzerland, South Africa. The ensemble won the 
Martín Codax Award in 2016 for contemporary classical music. In addition to the CD 
with the finalists of the XXVI Premio Júvenes Compositores Fundaciún SGAE-CNDM, 
Vertixe Sonora recorded the cycle The Wandering by composer Lula Romero and The 
Dimension of the Fragile, a monograph on composer V�ctor Ibarra. With a continued 
dedication to innovation and collaboration, Vertixe Sonora remains at the forefront of 
contemporary music, inspiring audiences and expanding the possibilities of modern 
ensemble performance.

ENSEMBLE NEW BABYLON

Founded in 2012 under the patronage of the then mayor of the Hanseatic city of 
Bremen, Jens Böhrnsen. Since its founding, the ensemble has given over 100 
premieres. New Babylon is actively involved in cultural exchanges with other nations 
and creates concert programs and tours; the ensemble has collaborated with Greece 
(2014), Poland (2015), Israel (2016), Argentina/Chile (2017), Iceland (2018), South 
Korea (2019), Spain/Portugal (2022) and Greece/Lithuania (2025). New Babylon does 
not focus on any specific stylistic direction. Each performer has his own musical edu-
cation, which influences the overall result. Concert programs are created through colla-
boration within the ensemble.

To this day, the ensemble has recorded two CDs: 9 (2015) and a portrait of the Spanish 
composer Benet Casablancas (2017). The ensemble has received numerous awards 
from the German Music Council and has performed at festivals and concert series in 
Europe, Korea and South America. New Babylon is a partner of the klangpol - Network 
for New Music Northwest, as well as a member of FREB - Independent Bremen Ensem-
bles and FREO - Independent German Ensembles and Orchestras. By embracing a 
wide range of musical styles and fostering creative collaboration among its members, 
New Babylon continually redefines the possibilities of contemporary ensemble perfor-
mance



The ECHO project is a collaborative project between three ensembles from Southern, 
Central and Eastern Europe on fake news and right-wing nationalism. In the "ECHO" 
project, the new vocal music collective "Melos" representing Lithuania cooperates with 
the German "New Babylon Ensemble" and the Spanish "Vertixe Sonora Ensemble".

Every day, we see how social media posts or statements by political figures are quickly 
multiplied, in result, taking on an emotional charge and spreading like an avalanche, 
even leading to acts of violence and death threats. All this happens without considering 
the truth of the original topic. The situation becomes dramatic when false claims are 
further replicated with the help of artificial intelligence, creating the conditions for the rise 
of right-wing extremist parties.

Three world premieres will take place in the "ECHO" project: Rūta Vitkauskaitė (*1984, 
Lithuania), Ramón Souto (*1976, Spain) and Alexander F. Hooper (*1987, Germany).

PROGRAMME

ALEXANDER F. HOOPER (*1987)
Erasure of the Common Grounds 

***

RAMÓN SOUTO (*1976)
TODO 

***

RŪTA VITKAUSKAITĖ (*1984)
Music of the Spheres: Voices of Code 

PERFORMERS

MELOS

Viktorija Šedbaraitė
Ona Aleksiūnaitė
Gabrielė Valionytė
Neringa Bareikė
Beata Rapalavičiūtė

VERTIXE SONORA

Pablo Coello – saxophone
Carlos Cortes – trumpet
Iago Rios – trombone
Helena Sousa – accordion
Haruna Takebe – piano and electric piano
Pedro Vaz – cello

NEW BABYLON

Isabelle Raphaelis – flute
Benjamin Fischer – oboe
Daria-Karmina Iossifova – piano and electric piano
Hsin Lee – percussion
Beltane Ruiz Molina – double bass

CONDUCTOR
Lautaro Mura Fuentealba

ALEXANDER F. HOOPER (*1987)

Alexander F. Hooper (born Müller) was born in Munich in 1987. From 2008 to 2014, he 
studied composition at the Bremen University of the Arts (Hochschule für Künste in 
Bremen) with Younghi Pagh-Paan and Jörg Birkenkötter, as well as electronic composi-
tion with Kilian Schwoon. Additionally, he received instrumentation lessons from Andre-
as Dohmen.

In 2012, together with the composers Andreas Paparousos, Christian Pedro Vásquez 
Miranda, and the oboist Benjamin Fischer, he initiated the founding of the contemporary 
music ensemble "New Babylon" in Bremen. He is active there as an organizer, conduc-
tor, and composer.

After receiving his composition diploma from the HfK Bremen, he completed his studies 
with a Master by Research in Composition, graduating with distinction, at the University 
of Huddersfield (UK) under Aaron Cassidy and Liza Lim.

Since 2023, he has been the Chairman (1. Vorstand) of the Munich Society for New 
Music (Münchner Gesellschaft für Neue Musik - MGNM e.V.), a member of aDevantgar-
de e.V. and the Interest Group Contemporary Music Munich (Interessensgemeinschaft 
zeitgenössische Musik München - IGzMM), which are important institutions for the 
promotion of New Music in Munich and beyond.

He is an alumnus of the German National Academic Foundation (Studienstiftung des 
deutschen Volkes) and was a resident of the Composer Residency at Villa Wasmuth – 
a program of the Beethoven House Bonn – in 2013. In 2023, he won the Bavarian Com-
position Prize of the Via Nova Choir.

His works range from instrumental to electronic music, which regularly leads him to 
interdisciplinary projects with other artists. He lives and works as a freelance composer 
in Geltendorf near Munich.

ERASURE OF THE COMMON GROUNDS

Erasure of the common grounds - a piece for large ensemble and five female voices 
deals with the loss of the basic values of peaceful human interaction. The female choir 
sings or performs no text in any language but rather loose fragments that seem to be 
remnants or codes of a former mutual understanding.

The ensemble instruments are the outer influences the voices are exposed to. There's 
friction, brutal hits and sudden breaks of moods that try to break the unity of the choir. 
It's like the relentless forces of brutality we witness in today's world politics. Whether we 
want it or not there's forces around us that try to destroy our common grounds for the 
sake of division and lies. These painfully elaborated human rights, the compassion for 
any human being are the essence and guarantee for the survival of humanity. Instead 
countries start useless wars and commit genocides, which is easy if nations are made 
to believe that their enemy is their neighbour, sometimes even their relative.

“As the choir finally breaks through several big clashes with the ensemble, the piece 
ends with a lullaby (the choir performs a gesture that sounds similar to a mother's goo-
dnight kisses). One by one the voices fade out and a single voice remains, raising the 
one big question: what is your choice? You alone decide whether to follow the hatred or 
share the language of peace. “

Alexander F. Hooper

RAMÓN SOUTO 

Ramón Souto is a composer and sound artist from Vigo, Spain. Actively creates experi-
mental chamber music, electronic music, performances, installations, musical theater 
and opera. His focus is on researching different forms of sound generation in acoustic 
and electronic devices. He seeks to expand the expressive power of sound beyond the 
boundaries of conventional listening spaces. His interest in blurring the boundaries of 
artistic disciplines and expanding the concept of the traditional concerto leads the com-
poser to regularly collaborate with various artists.

TODO

TODO is the second miniature in an eight-part set for women’s choir and ensemble 
Nuestro tiempo, which, with the help of Guy Debord and Tienne de La Boètie, questions 
the present. The replacement of life, compassion, and love with their distorted repre-
sentation, the oppressive and totalizing colonization of the mind – attention, thought, 
subjectivity – the dictatorship of efficiency, the expropriation of time, tyranny – these are 
topics that are extremely relevant and at the same time condemn forms of contempora-
ry domination.

“Everything that was previously lived directly has moved away into a representation.”
(Debord, The Society of the Spectacle, 1967, p. 1)

“The images that emerge from each of the aspects of life merge into a common flow in 
which the unity of this life can no longer be reestablished.”
(Debord, The Society of the Spectacle, 1967, p. 2)

RŪTA VITKAUSKAITĖ

Rūta is one of the most inventive young composers in Lithuania, based in Scotland. In 
her eccentric works, she combines ritual music with conceptual art and media composi-
tion, engaging with the conventions of the traditional music industry, both imaginatively 
and critically. Her music for ensembles and orchestras has won several prestigious 
awards and has been presented at such renowned festivals as Sound (UK), Gaudea-
mus, Stockholm Sounds, Nordic Music Days and ISCM World New Music Days. Rūta’s 
works have been broadcasted on BBC Radio 3, Deutschlandradio Kultur and Lithua-

nian Radio and Television. Collaboration is the basis of Rūta’s creative processes. Her 
electro-acoustic opera Confessions, in which the audience experiences the performan-
ce blindfolded, was awarded the Golden Stage Cross, Lithuania’s highest theatre 
award. The opera has been performed more than 50 times across Europe. The compo-
ser’s Walking Opera, a workshop series culminating in a shared operatic sound walk, 
was selected to represent Aarhus, the 2017 European Capital of Culture. Rūta holds a 
PhD in composition from the Royal Academy of Music in London and was made an 
Associate Member of the Royal Academy of Music (ARAM) in 2024. She is a 2021 
laureate of the Royal Philharmonic Society’s Composers’ Programme and a multiple 
winner of the Lithuanian Composers’ Union’s Composition of the Year Award. Her 
project Modern Chants, which explores onomatopoeia in ancient folk music, was nomi-
nated for the 2023 Scottish New Music Awards. The composer’s passion for ensuring 
access to new music for young people and diverse communities is reflected in her work, 
which explores the synthesis of classical composition and participatory practices. Rūta 
has worked extensively with CoMA (Contemporary Music for All), where she served as 
Founder and Music Director of the Glasgow branch from 2019 to 2024. In 2023, she 
was appointed Associate Director of Sound Festival (Aberdeen), where she focuses on 
equality, diversity and inclusion. Rūta currently lives in Scotland and is a Senior Lectu-
rer in Composition at the Royal Conservatoire of Scotland.

MUSIC OF THE SPHERES: VOICES OF CODE

Music of the Spheres: Voices of Code explores the intersection of ancient philosophy 
and modern artificial intelligence technologies. Inspired by Pythagoras’ idea that the 
movement of the planets creates a hidden cosmic music, this work reinterprets this 
celestial harmony through the prism of artificial intelligence. The ensembles are divided 
into three distinct groups. One reflects the dangers of artificial intelligence: its potential 
to manipulate the truth, influence elections, and spread disinformation. The other embo-
dies its constructive power: to expose bias, promote justice, and support scientific and 
humanitarian efforts. The third group represents those who reject artificial intelligence 
altogether, fearing its ethical implications and cultural upheavals. The distances of the 
planets from Earth over a nine-month period (September 2024–May 2025) are reflected 
in the opening part. As the planets approach or recede, they become louder or quieter, 
creating slowly changing sound textures. This planetary music has been, is and will be 
– long after humanity is gone. It is precise, mathematical, logical and automated. The 
logic of artificial intelligence as an automated machine interacts with this material.

“Throughout the creative process, I have used artificial intelligence technologies to help 
me conduct research, generate astronomical data and make conceptual decisions – 
treating AI not only as a subject but also as a creative partner. Many of the AI   ideas con-
tradicted what I would have intuitively chosen – for example, AI suggested repeating 
materials in major keys to reflect ethical goodness, while seeing quarter tones and 
changing textures as unethical uses of AI. For me, these two things are the opposites: 
quarter tones and shades reflect imagination, the ability to think between extremes and 
see more than just black and white. The clear rhythmic major key material immediately 
reminded me of Soviet-era anthems to Stalin and Lenin – so I briefly quote composer 
Mikael Tariverdiev’s “Lenin is always with you.” It is a piece about intelligence in orbit – 
natural, synthetic and human – and the indefinite harmonies of which we are a part.”

Rūta Vitkauskaitė

LAUTARO MURA FUENTEALBA

Lautaro is a versatile conductor and an exciting representative of the new generation of 
Chilean orchestral conductors. Known for his keen sense of color and precision, Lauta-
ro combines Latin American expressivity with European contemporary aesthetics, crea-
ting performances that are both emotionally charged and structurally rigorous. His work 
often bridges the worlds of traditional orchestral practice and experimental sound, reve-
aling a deep curiosity for new sonic languages. As a conductor, he is particularly admi-
red for his collaborative approach, treating the ensemble as a collective space for dialo-
gue and exploration.
Through his projects, Lautaro seeks to expand the presence of Latin American compo-
sers within the global contemporary music scene, emphasizing cultural diversity and 
artistic exchange as driving forces of modern creativity.

He has worked with orchestras and ensembles such as Theater Bonn, Ensemble 
Modern, Württemberg Philharmonic Reutlingen, Bergische Symphoniker, International 
Ensemble Modern Academy, Kollektiv 3:6 Köln, Ensemble Consord , Ensemble Vertixe 
Sonora, Ensemble Vortex.  He has conducted at various festivals such as Acht Brüc-
ken, Wittener Tage für Neue Musik, Klangspuren Schwaz, Gaudeamus Musikweek, as 
well as at theaters such as Philharmonie Köln, Tonhalle Düsseldorf and Alte Oper 
Frankfurt.
In South America he has conducted the Chilean Symphony Orchestra, the Cuyo 
University Symphony Orchestra (Argentina), the Rosario Provincial Orchestra (Argenti-
na), the Cusco Symphony Orchestra (Peru) and the Caracas Municipal Symphony 
Orchestra.
Lautaro is the co-founder and music director of Kommas Ensemble, whose main goal 
is the dissemination and popularization of contemporary Latin American music. He is 
also the artistic director of the ensemble Broken Frames Syndicate (Frankfurt), whose 
goal is to constantly seek innovation and revitalize the current music scene.

MELOS NEW VOCAL MUSIC COLLECTIVE

Melos is a women’s vocal collective based in Vilnius, Lithuania, dedicated to exploring 
the frontier of new vocal music. Founded in 2016 by composer Juta Pranulytė and con-
ductor Dalia Krapavickaitė, the ensemble quickly developed a reputation for champio-
ning experimental techniques, minimalism, and vocal research. They work closely with 
living composers and sound artists to bring reduced, focused musical textures into the 
context of contemporary music, highlighting the relevance of vocal expression today. 
Over the years, Melos has presented programmes featuring artists such as Jacob 
Kirkegaard, Klaus Lang, Antonas Lukoševičius, Arturas Bumšteinas, and Rytis Mažulis. 
In their diverse formats - from solo voice through small ensemble to full choir - the 
collective is committed to forging new sonic possibilities. Their discography includes the 
albums Minimal Voices (2020), Monochrome (2023), and Eskhatos (2023), each deeply 
anchored in the ensemble’s artistic mission of probing voice, time, and texture. In 2022, 
the ensemble received the Lithuanian Council for Culture’s Young Creator Award for 
their active engagement in the Lithuanian contemporary music scene..
Continuing to push the boundaries of vocal music, Melos remains committed to innova-
tion, collaboration, and the exploration of new expressive possibilities for the human 
voice.

VERTIXE SONORA ENSEMBLE

Founded in 2011, Vertixe Sonora is active throughout the Galician region, touring natio-
nally and internationally. The ensemble produces concerts that combine art, science, 
technology and a strong commitment to musical creation, and has presented more than 
200 world premieres by composers from 37 different countries.

A decade of original works and concerts at various festivals and concert cycles in Spain. 
Vertixe Sonora has performed worldwide including Germany, United States, France, 
Italy, Mexico, Portugal, Sweden, Switzerland, South Africa. The ensemble won the 
Martín Codax Award in 2016 for contemporary classical music. In addition to the CD 
with the finalists of the XXVI Premio Júvenes Compositores Fundaciún SGAE-CNDM, 
Vertixe Sonora recorded the cycle The Wandering by composer Lula Romero and The 
Dimension of the Fragile, a monograph on composer V�ctor Ibarra. With a continued 
dedication to innovation and collaboration, Vertixe Sonora remains at the forefront of 
contemporary music, inspiring audiences and expanding the possibilities of modern 
ensemble performance.

ENSEMBLE NEW BABYLON

Founded in 2012 under the patronage of the then mayor of the Hanseatic city of 
Bremen, Jens Böhrnsen. Since its founding, the ensemble has given over 100 
premieres. New Babylon is actively involved in cultural exchanges with other nations 
and creates concert programs and tours; the ensemble has collaborated with Greece 
(2014), Poland (2015), Israel (2016), Argentina/Chile (2017), Iceland (2018), South 
Korea (2019), Spain/Portugal (2022) and Greece/Lithuania (2025). New Babylon does 
not focus on any specific stylistic direction. Each performer has his own musical edu-
cation, which influences the overall result. Concert programs are created through colla-
boration within the ensemble.

To this day, the ensemble has recorded two CDs: 9 (2015) and a portrait of the Spanish 
composer Benet Casablancas (2017). The ensemble has received numerous awards 
from the German Music Council and has performed at festivals and concert series in 
Europe, Korea and South America. New Babylon is a partner of the klangpol - Network 
for New Music Northwest, as well as a member of FREB - Independent Bremen Ensem-
bles and FREO - Independent German Ensembles and Orchestras. By embracing a 
wide range of musical styles and fostering creative collaboration among its members, 
New Babylon continually redefines the possibilities of contemporary ensemble perfor-
mance



The ECHO project is a collaborative project between three ensembles from Southern, 
Central and Eastern Europe on fake news and right-wing nationalism. In the "ECHO" 
project, the new vocal music collective "Melos" representing Lithuania cooperates with 
the German "New Babylon Ensemble" and the Spanish "Vertixe Sonora Ensemble".

Every day, we see how social media posts or statements by political figures are quickly 
multiplied, in result, taking on an emotional charge and spreading like an avalanche, 
even leading to acts of violence and death threats. All this happens without considering 
the truth of the original topic. The situation becomes dramatic when false claims are 
further replicated with the help of artificial intelligence, creating the conditions for the rise 
of right-wing extremist parties.

Three world premieres will take place in the "ECHO" project: Rūta Vitkauskaitė (*1984, 
Lithuania), Ramón Souto (*1976, Spain) and Alexander F. Hooper (*1987, Germany).

PROGRAMME

ALEXANDER F. HOOPER (*1987)
Erasure of the Common Grounds 

***

RAMÓN SOUTO (*1976)
TODO 

***

RŪTA VITKAUSKAITĖ (*1984)
Music of the Spheres: Voices of Code 

PERFORMERS

MELOS

Viktorija Šedbaraitė
Ona Aleksiūnaitė
Gabrielė Valionytė
Neringa Bareikė
Beata Rapalavičiūtė

VERTIXE SONORA

Pablo Coello – saxophone
Carlos Cortes – trumpet
Iago Rios – trombone
Helena Sousa – accordion
Haruna Takebe – piano and electric piano
Pedro Vaz – cello

NEW BABYLON

Isabelle Raphaelis – flute
Benjamin Fischer – oboe
Daria-Karmina Iossifova – piano and electric piano
Hsin Lee – percussion
Beltane Ruiz Molina – double bass

CONDUCTOR
Lautaro Mura Fuentealba

ALEXANDER F. HOOPER (*1987)

Alexander F. Hooper (born Müller) was born in Munich in 1987. From 2008 to 2014, he 
studied composition at the Bremen University of the Arts (Hochschule für Künste in 
Bremen) with Younghi Pagh-Paan and Jörg Birkenkötter, as well as electronic composi-
tion with Kilian Schwoon. Additionally, he received instrumentation lessons from Andre-
as Dohmen.

In 2012, together with the composers Andreas Paparousos, Christian Pedro Vásquez 
Miranda, and the oboist Benjamin Fischer, he initiated the founding of the contemporary 
music ensemble "New Babylon" in Bremen. He is active there as an organizer, conduc-
tor, and composer.

After receiving his composition diploma from the HfK Bremen, he completed his studies 
with a Master by Research in Composition, graduating with distinction, at the University 
of Huddersfield (UK) under Aaron Cassidy and Liza Lim.

Since 2023, he has been the Chairman (1. Vorstand) of the Munich Society for New 
Music (Münchner Gesellschaft für Neue Musik - MGNM e.V.), a member of aDevantgar-
de e.V. and the Interest Group Contemporary Music Munich (Interessensgemeinschaft 
zeitgenössische Musik München - IGzMM), which are important institutions for the 
promotion of New Music in Munich and beyond.

He is an alumnus of the German National Academic Foundation (Studienstiftung des 
deutschen Volkes) and was a resident of the Composer Residency at Villa Wasmuth – 
a program of the Beethoven House Bonn – in 2013. In 2023, he won the Bavarian Com-
position Prize of the Via Nova Choir.

His works range from instrumental to electronic music, which regularly leads him to 
interdisciplinary projects with other artists. He lives and works as a freelance composer 
in Geltendorf near Munich.

ERASURE OF THE COMMON GROUNDS

Erasure of the common grounds - a piece for large ensemble and five female voices 
deals with the loss of the basic values of peaceful human interaction. The female choir 
sings or performs no text in any language but rather loose fragments that seem to be 
remnants or codes of a former mutual understanding.

The ensemble instruments are the outer influences the voices are exposed to. There's 
friction, brutal hits and sudden breaks of moods that try to break the unity of the choir. 
It's like the relentless forces of brutality we witness in today's world politics. Whether we 
want it or not there's forces around us that try to destroy our common grounds for the 
sake of division and lies. These painfully elaborated human rights, the compassion for 
any human being are the essence and guarantee for the survival of humanity. Instead 
countries start useless wars and commit genocides, which is easy if nations are made 
to believe that their enemy is their neighbour, sometimes even their relative.

“As the choir finally breaks through several big clashes with the ensemble, the piece 
ends with a lullaby (the choir performs a gesture that sounds similar to a mother's goo-
dnight kisses). One by one the voices fade out and a single voice remains, raising the 
one big question: what is your choice? You alone decide whether to follow the hatred or 
share the language of peace. “

Alexander F. Hooper

RAMÓN SOUTO 

Ramón Souto is a composer and sound artist from Vigo, Spain. Actively creates experi-
mental chamber music, electronic music, performances, installations, musical theater 
and opera. His focus is on researching different forms of sound generation in acoustic 
and electronic devices. He seeks to expand the expressive power of sound beyond the 
boundaries of conventional listening spaces. His interest in blurring the boundaries of 
artistic disciplines and expanding the concept of the traditional concerto leads the com-
poser to regularly collaborate with various artists.

TODO

TODO is the second miniature in an eight-part set for women’s choir and ensemble 
Nuestro tiempo, which, with the help of Guy Debord and Tienne de La Boètie, questions 
the present. The replacement of life, compassion, and love with their distorted repre-
sentation, the oppressive and totalizing colonization of the mind – attention, thought, 
subjectivity – the dictatorship of efficiency, the expropriation of time, tyranny – these are 
topics that are extremely relevant and at the same time condemn forms of contempora-
ry domination.

“Everything that was previously lived directly has moved away into a representation.”
(Debord, The Society of the Spectacle, 1967, p. 1)

“The images that emerge from each of the aspects of life merge into a common flow in 
which the unity of this life can no longer be reestablished.”
(Debord, The Society of the Spectacle, 1967, p. 2)

RŪTA VITKAUSKAITĖ

Rūta is one of the most inventive young composers in Lithuania, based in Scotland. In 
her eccentric works, she combines ritual music with conceptual art and media composi-
tion, engaging with the conventions of the traditional music industry, both imaginatively 
and critically. Her music for ensembles and orchestras has won several prestigious 
awards and has been presented at such renowned festivals as Sound (UK), Gaudea-
mus, Stockholm Sounds, Nordic Music Days and ISCM World New Music Days. Rūta’s 
works have been broadcasted on BBC Radio 3, Deutschlandradio Kultur and Lithua-

nian Radio and Television. Collaboration is the basis of Rūta’s creative processes. Her 
electro-acoustic opera Confessions, in which the audience experiences the performan-
ce blindfolded, was awarded the Golden Stage Cross, Lithuania’s highest theatre 
award. The opera has been performed more than 50 times across Europe. The compo-
ser’s Walking Opera, a workshop series culminating in a shared operatic sound walk, 
was selected to represent Aarhus, the 2017 European Capital of Culture. Rūta holds a 
PhD in composition from the Royal Academy of Music in London and was made an 
Associate Member of the Royal Academy of Music (ARAM) in 2024. She is a 2021 
laureate of the Royal Philharmonic Society’s Composers’ Programme and a multiple 
winner of the Lithuanian Composers’ Union’s Composition of the Year Award. Her 
project Modern Chants, which explores onomatopoeia in ancient folk music, was nomi-
nated for the 2023 Scottish New Music Awards. The composer’s passion for ensuring 
access to new music for young people and diverse communities is reflected in her work, 
which explores the synthesis of classical composition and participatory practices. Rūta 
has worked extensively with CoMA (Contemporary Music for All), where she served as 
Founder and Music Director of the Glasgow branch from 2019 to 2024. In 2023, she 
was appointed Associate Director of Sound Festival (Aberdeen), where she focuses on 
equality, diversity and inclusion. Rūta currently lives in Scotland and is a Senior Lectu-
rer in Composition at the Royal Conservatoire of Scotland.

MUSIC OF THE SPHERES: VOICES OF CODE

Music of the Spheres: Voices of Code explores the intersection of ancient philosophy 
and modern artificial intelligence technologies. Inspired by Pythagoras’ idea that the 
movement of the planets creates a hidden cosmic music, this work reinterprets this 
celestial harmony through the prism of artificial intelligence. The ensembles are divided 
into three distinct groups. One reflects the dangers of artificial intelligence: its potential 
to manipulate the truth, influence elections, and spread disinformation. The other embo-
dies its constructive power: to expose bias, promote justice, and support scientific and 
humanitarian efforts. The third group represents those who reject artificial intelligence 
altogether, fearing its ethical implications and cultural upheavals. The distances of the 
planets from Earth over a nine-month period (September 2024–May 2025) are reflected 
in the opening part. As the planets approach or recede, they become louder or quieter, 
creating slowly changing sound textures. This planetary music has been, is and will be 
– long after humanity is gone. It is precise, mathematical, logical and automated. The 
logic of artificial intelligence as an automated machine interacts with this material.

“Throughout the creative process, I have used artificial intelligence technologies to help 
me conduct research, generate astronomical data and make conceptual decisions – 
treating AI not only as a subject but also as a creative partner. Many of the AI   ideas con-
tradicted what I would have intuitively chosen – for example, AI suggested repeating 
materials in major keys to reflect ethical goodness, while seeing quarter tones and 
changing textures as unethical uses of AI. For me, these two things are the opposites: 
quarter tones and shades reflect imagination, the ability to think between extremes and 
see more than just black and white. The clear rhythmic major key material immediately 
reminded me of Soviet-era anthems to Stalin and Lenin – so I briefly quote composer 
Mikael Tariverdiev’s “Lenin is always with you.” It is a piece about intelligence in orbit – 
natural, synthetic and human – and the indefinite harmonies of which we are a part.”

Rūta Vitkauskaitė

LAUTARO MURA FUENTEALBA

Lautaro is a versatile conductor and an exciting representative of the new generation of 
Chilean orchestral conductors. Known for his keen sense of color and precision, Lauta-
ro combines Latin American expressivity with European contemporary aesthetics, crea-
ting performances that are both emotionally charged and structurally rigorous. His work 
often bridges the worlds of traditional orchestral practice and experimental sound, reve-
aling a deep curiosity for new sonic languages. As a conductor, he is particularly admi-
red for his collaborative approach, treating the ensemble as a collective space for dialo-
gue and exploration.
Through his projects, Lautaro seeks to expand the presence of Latin American compo-
sers within the global contemporary music scene, emphasizing cultural diversity and 
artistic exchange as driving forces of modern creativity.

He has worked with orchestras and ensembles such as Theater Bonn, Ensemble 
Modern, Württemberg Philharmonic Reutlingen, Bergische Symphoniker, International 
Ensemble Modern Academy, Kollektiv 3:6 Köln, Ensemble Consord , Ensemble Vertixe 
Sonora, Ensemble Vortex.  He has conducted at various festivals such as Acht Brüc-
ken, Wittener Tage für Neue Musik, Klangspuren Schwaz, Gaudeamus Musikweek, as 
well as at theaters such as Philharmonie Köln, Tonhalle Düsseldorf and Alte Oper 
Frankfurt.
In South America he has conducted the Chilean Symphony Orchestra, the Cuyo 
University Symphony Orchestra (Argentina), the Rosario Provincial Orchestra (Argenti-
na), the Cusco Symphony Orchestra (Peru) and the Caracas Municipal Symphony 
Orchestra.
Lautaro is the co-founder and music director of Kommas Ensemble, whose main goal 
is the dissemination and popularization of contemporary Latin American music. He is 
also the artistic director of the ensemble Broken Frames Syndicate (Frankfurt), whose 
goal is to constantly seek innovation and revitalize the current music scene.

MELOS NEW VOCAL MUSIC COLLECTIVE

Melos is a women’s vocal collective based in Vilnius, Lithuania, dedicated to exploring 
the frontier of new vocal music. Founded in 2016 by composer Juta Pranulytė and con-
ductor Dalia Krapavickaitė, the ensemble quickly developed a reputation for champio-
ning experimental techniques, minimalism, and vocal research. They work closely with 
living composers and sound artists to bring reduced, focused musical textures into the 
context of contemporary music, highlighting the relevance of vocal expression today. 
Over the years, Melos has presented programmes featuring artists such as Jacob 
Kirkegaard, Klaus Lang, Antonas Lukoševičius, Arturas Bumšteinas, and Rytis Mažulis. 
In their diverse formats - from solo voice through small ensemble to full choir - the 
collective is committed to forging new sonic possibilities. Their discography includes the 
albums Minimal Voices (2020), Monochrome (2023), and Eskhatos (2023), each deeply 
anchored in the ensemble’s artistic mission of probing voice, time, and texture. In 2022, 
the ensemble received the Lithuanian Council for Culture’s Young Creator Award for 
their active engagement in the Lithuanian contemporary music scene..
Continuing to push the boundaries of vocal music, Melos remains committed to innova-
tion, collaboration, and the exploration of new expressive possibilities for the human 
voice.

VERTIXE SONORA ENSEMBLE

Founded in 2011, Vertixe Sonora is active throughout the Galician region, touring natio-
nally and internationally. The ensemble produces concerts that combine art, science, 
technology and a strong commitment to musical creation, and has presented more than 
200 world premieres by composers from 37 different countries.

A decade of original works and concerts at various festivals and concert cycles in Spain. 
Vertixe Sonora has performed worldwide including Germany, United States, France, 
Italy, Mexico, Portugal, Sweden, Switzerland, South Africa. The ensemble won the 
Martín Codax Award in 2016 for contemporary classical music. In addition to the CD 
with the finalists of the XXVI Premio Júvenes Compositores Fundaciún SGAE-CNDM, 
Vertixe Sonora recorded the cycle The Wandering by composer Lula Romero and The 
Dimension of the Fragile, a monograph on composer V�ctor Ibarra. With a continued 
dedication to innovation and collaboration, Vertixe Sonora remains at the forefront of 
contemporary music, inspiring audiences and expanding the possibilities of modern 
ensemble performance.

ENSEMBLE NEW BABYLON

Founded in 2012 under the patronage of the then mayor of the Hanseatic city of 
Bremen, Jens Böhrnsen. Since its founding, the ensemble has given over 100 
premieres. New Babylon is actively involved in cultural exchanges with other nations 
and creates concert programs and tours; the ensemble has collaborated with Greece 
(2014), Poland (2015), Israel (2016), Argentina/Chile (2017), Iceland (2018), South 
Korea (2019), Spain/Portugal (2022) and Greece/Lithuania (2025). New Babylon does 
not focus on any specific stylistic direction. Each performer has his own musical edu-
cation, which influences the overall result. Concert programs are created through colla-
boration within the ensemble.

To this day, the ensemble has recorded two CDs: 9 (2015) and a portrait of the Spanish 
composer Benet Casablancas (2017). The ensemble has received numerous awards 
from the German Music Council and has performed at festivals and concert series in 
Europe, Korea and South America. New Babylon is a partner of the klangpol - Network 
for New Music Northwest, as well as a member of FREB - Independent Bremen Ensem-
bles and FREO - Independent German Ensembles and Orchestras. By embracing a 
wide range of musical styles and fostering creative collaboration among its members, 
New Babylon continually redefines the possibilities of contemporary ensemble perfor-
mance



The ECHO project is a collaborative project between three ensembles from Southern, 
Central and Eastern Europe on fake news and right-wing nationalism. In the "ECHO" 
project, the new vocal music collective "Melos" representing Lithuania cooperates with 
the German "New Babylon Ensemble" and the Spanish "Vertixe Sonora Ensemble".

Every day, we see how social media posts or statements by political figures are quickly 
multiplied, in result, taking on an emotional charge and spreading like an avalanche, 
even leading to acts of violence and death threats. All this happens without considering 
the truth of the original topic. The situation becomes dramatic when false claims are 
further replicated with the help of artificial intelligence, creating the conditions for the rise 
of right-wing extremist parties.

Three world premieres will take place in the "ECHO" project: Rūta Vitkauskaitė (*1984, 
Lithuania), Ramón Souto (*1976, Spain) and Alexander F. Hooper (*1987, Germany).

PROGRAMME

ALEXANDER F. HOOPER (*1987)
Erasure of the Common Grounds 

***

RAMÓN SOUTO (*1976)
TODO 

***

RŪTA VITKAUSKAITĖ (*1984)
Music of the Spheres: Voices of Code 

PERFORMERS

MELOS

Viktorija Šedbaraitė
Ona Aleksiūnaitė
Gabrielė Valionytė
Neringa Bareikė
Beata Rapalavičiūtė

VERTIXE SONORA

Pablo Coello – saxophone
Carlos Cortes – trumpet
Iago Rios – trombone
Helena Sousa – accordion
Haruna Takebe – piano and electric piano
Pedro Vaz – cello

NEW BABYLON

Isabelle Raphaelis – flute
Benjamin Fischer – oboe
Daria-Karmina Iossifova – piano and electric piano
Hsin Lee – percussion
Beltane Ruiz Molina – double bass

CONDUCTOR
Lautaro Mura Fuentealba

ALEXANDER F. HOOPER (*1987)

Alexander F. Hooper (born Müller) was born in Munich in 1987. From 2008 to 2014, he 
studied composition at the Bremen University of the Arts (Hochschule für Künste in 
Bremen) with Younghi Pagh-Paan and Jörg Birkenkötter, as well as electronic composi-
tion with Kilian Schwoon. Additionally, he received instrumentation lessons from Andre-
as Dohmen.

In 2012, together with the composers Andreas Paparousos, Christian Pedro Vásquez 
Miranda, and the oboist Benjamin Fischer, he initiated the founding of the contemporary 
music ensemble "New Babylon" in Bremen. He is active there as an organizer, conduc-
tor, and composer.

After receiving his composition diploma from the HfK Bremen, he completed his studies 
with a Master by Research in Composition, graduating with distinction, at the University 
of Huddersfield (UK) under Aaron Cassidy and Liza Lim.

Since 2023, he has been the Chairman (1. Vorstand) of the Munich Society for New 
Music (Münchner Gesellschaft für Neue Musik - MGNM e.V.), a member of aDevantgar-
de e.V. and the Interest Group Contemporary Music Munich (Interessensgemeinschaft 
zeitgenössische Musik München - IGzMM), which are important institutions for the 
promotion of New Music in Munich and beyond.

He is an alumnus of the German National Academic Foundation (Studienstiftung des 
deutschen Volkes) and was a resident of the Composer Residency at Villa Wasmuth – 
a program of the Beethoven House Bonn – in 2013. In 2023, he won the Bavarian Com-
position Prize of the Via Nova Choir.

His works range from instrumental to electronic music, which regularly leads him to 
interdisciplinary projects with other artists. He lives and works as a freelance composer 
in Geltendorf near Munich.

ERASURE OF THE COMMON GROUNDS

Erasure of the common grounds - a piece for large ensemble and five female voices 
deals with the loss of the basic values of peaceful human interaction. The female choir 
sings or performs no text in any language but rather loose fragments that seem to be 
remnants or codes of a former mutual understanding.

The ensemble instruments are the outer influences the voices are exposed to. There's 
friction, brutal hits and sudden breaks of moods that try to break the unity of the choir. 
It's like the relentless forces of brutality we witness in today's world politics. Whether we 
want it or not there's forces around us that try to destroy our common grounds for the 
sake of division and lies. These painfully elaborated human rights, the compassion for 
any human being are the essence and guarantee for the survival of humanity. Instead 
countries start useless wars and commit genocides, which is easy if nations are made 
to believe that their enemy is their neighbour, sometimes even their relative.

“As the choir finally breaks through several big clashes with the ensemble, the piece 
ends with a lullaby (the choir performs a gesture that sounds similar to a mother's goo-
dnight kisses). One by one the voices fade out and a single voice remains, raising the 
one big question: what is your choice? You alone decide whether to follow the hatred or 
share the language of peace. “

Alexander F. Hooper

RAMÓN SOUTO 

Ramón Souto is a composer and sound artist from Vigo, Spain. Actively creates experi-
mental chamber music, electronic music, performances, installations, musical theater 
and opera. His focus is on researching different forms of sound generation in acoustic 
and electronic devices. He seeks to expand the expressive power of sound beyond the 
boundaries of conventional listening spaces. His interest in blurring the boundaries of 
artistic disciplines and expanding the concept of the traditional concerto leads the com-
poser to regularly collaborate with various artists.

TODO

TODO is the second miniature in an eight-part set for women’s choir and ensemble 
Nuestro tiempo, which, with the help of Guy Debord and Tienne de La Boètie, questions 
the present. The replacement of life, compassion, and love with their distorted repre-
sentation, the oppressive and totalizing colonization of the mind – attention, thought, 
subjectivity – the dictatorship of efficiency, the expropriation of time, tyranny – these are 
topics that are extremely relevant and at the same time condemn forms of contempora-
ry domination.

“Everything that was previously lived directly has moved away into a representation.”
(Debord, The Society of the Spectacle, 1967, p. 1)

“The images that emerge from each of the aspects of life merge into a common flow in 
which the unity of this life can no longer be reestablished.”
(Debord, The Society of the Spectacle, 1967, p. 2)

RŪTA VITKAUSKAITĖ

Rūta is one of the most inventive young composers in Lithuania, based in Scotland. In 
her eccentric works, she combines ritual music with conceptual art and media composi-
tion, engaging with the conventions of the traditional music industry, both imaginatively 
and critically. Her music for ensembles and orchestras has won several prestigious 
awards and has been presented at such renowned festivals as Sound (UK), Gaudea-
mus, Stockholm Sounds, Nordic Music Days and ISCM World New Music Days. Rūta’s 
works have been broadcasted on BBC Radio 3, Deutschlandradio Kultur and Lithua-

nian Radio and Television. Collaboration is the basis of Rūta’s creative processes. Her 
electro-acoustic opera Confessions, in which the audience experiences the performan-
ce blindfolded, was awarded the Golden Stage Cross, Lithuania’s highest theatre 
award. The opera has been performed more than 50 times across Europe. The compo-
ser’s Walking Opera, a workshop series culminating in a shared operatic sound walk, 
was selected to represent Aarhus, the 2017 European Capital of Culture. Rūta holds a 
PhD in composition from the Royal Academy of Music in London and was made an 
Associate Member of the Royal Academy of Music (ARAM) in 2024. She is a 2021 
laureate of the Royal Philharmonic Society’s Composers’ Programme and a multiple 
winner of the Lithuanian Composers’ Union’s Composition of the Year Award. Her 
project Modern Chants, which explores onomatopoeia in ancient folk music, was nomi-
nated for the 2023 Scottish New Music Awards. The composer’s passion for ensuring 
access to new music for young people and diverse communities is reflected in her work, 
which explores the synthesis of classical composition and participatory practices. Rūta 
has worked extensively with CoMA (Contemporary Music for All), where she served as 
Founder and Music Director of the Glasgow branch from 2019 to 2024. In 2023, she 
was appointed Associate Director of Sound Festival (Aberdeen), where she focuses on 
equality, diversity and inclusion. Rūta currently lives in Scotland and is a Senior Lectu-
rer in Composition at the Royal Conservatoire of Scotland.

MUSIC OF THE SPHERES: VOICES OF CODE

Music of the Spheres: Voices of Code explores the intersection of ancient philosophy 
and modern artificial intelligence technologies. Inspired by Pythagoras’ idea that the 
movement of the planets creates a hidden cosmic music, this work reinterprets this 
celestial harmony through the prism of artificial intelligence. The ensembles are divided 
into three distinct groups. One reflects the dangers of artificial intelligence: its potential 
to manipulate the truth, influence elections, and spread disinformation. The other embo-
dies its constructive power: to expose bias, promote justice, and support scientific and 
humanitarian efforts. The third group represents those who reject artificial intelligence 
altogether, fearing its ethical implications and cultural upheavals. The distances of the 
planets from Earth over a nine-month period (September 2024–May 2025) are reflected 
in the opening part. As the planets approach or recede, they become louder or quieter, 
creating slowly changing sound textures. This planetary music has been, is and will be 
– long after humanity is gone. It is precise, mathematical, logical and automated. The 
logic of artificial intelligence as an automated machine interacts with this material.

“Throughout the creative process, I have used artificial intelligence technologies to help 
me conduct research, generate astronomical data and make conceptual decisions – 
treating AI not only as a subject but also as a creative partner. Many of the AI   ideas con-
tradicted what I would have intuitively chosen – for example, AI suggested repeating 
materials in major keys to reflect ethical goodness, while seeing quarter tones and 
changing textures as unethical uses of AI. For me, these two things are the opposites: 
quarter tones and shades reflect imagination, the ability to think between extremes and 
see more than just black and white. The clear rhythmic major key material immediately 
reminded me of Soviet-era anthems to Stalin and Lenin – so I briefly quote composer 
Mikael Tariverdiev’s “Lenin is always with you.” It is a piece about intelligence in orbit – 
natural, synthetic and human – and the indefinite harmonies of which we are a part.”

Rūta Vitkauskaitė

LAUTARO MURA FUENTEALBA

Lautaro is a versatile conductor and an exciting representative of the new generation of 
Chilean orchestral conductors. Known for his keen sense of color and precision, Lauta-
ro combines Latin American expressivity with European contemporary aesthetics, crea-
ting performances that are both emotionally charged and structurally rigorous. His work 
often bridges the worlds of traditional orchestral practice and experimental sound, reve-
aling a deep curiosity for new sonic languages. As a conductor, he is particularly admi-
red for his collaborative approach, treating the ensemble as a collective space for dialo-
gue and exploration.
Through his projects, Lautaro seeks to expand the presence of Latin American compo-
sers within the global contemporary music scene, emphasizing cultural diversity and 
artistic exchange as driving forces of modern creativity.

He has worked with orchestras and ensembles such as Theater Bonn, Ensemble 
Modern, Württemberg Philharmonic Reutlingen, Bergische Symphoniker, International 
Ensemble Modern Academy, Kollektiv 3:6 Köln, Ensemble Consord , Ensemble Vertixe 
Sonora, Ensemble Vortex.  He has conducted at various festivals such as Acht Brüc-
ken, Wittener Tage für Neue Musik, Klangspuren Schwaz, Gaudeamus Musikweek, as 
well as at theaters such as Philharmonie Köln, Tonhalle Düsseldorf and Alte Oper 
Frankfurt.
In South America he has conducted the Chilean Symphony Orchestra, the Cuyo 
University Symphony Orchestra (Argentina), the Rosario Provincial Orchestra (Argenti-
na), the Cusco Symphony Orchestra (Peru) and the Caracas Municipal Symphony 
Orchestra.
Lautaro is the co-founder and music director of Kommas Ensemble, whose main goal 
is the dissemination and popularization of contemporary Latin American music. He is 
also the artistic director of the ensemble Broken Frames Syndicate (Frankfurt), whose 
goal is to constantly seek innovation and revitalize the current music scene.

MELOS NEW VOCAL MUSIC COLLECTIVE

Melos is a women’s vocal collective based in Vilnius, Lithuania, dedicated to exploring 
the frontier of new vocal music. Founded in 2016 by composer Juta Pranulytė and con-
ductor Dalia Krapavickaitė, the ensemble quickly developed a reputation for champio-
ning experimental techniques, minimalism, and vocal research. They work closely with 
living composers and sound artists to bring reduced, focused musical textures into the 
context of contemporary music, highlighting the relevance of vocal expression today. 
Over the years, Melos has presented programmes featuring artists such as Jacob 
Kirkegaard, Klaus Lang, Antonas Lukoševičius, Arturas Bumšteinas, and Rytis Mažulis. 
In their diverse formats - from solo voice through small ensemble to full choir - the 
collective is committed to forging new sonic possibilities. Their discography includes the 
albums Minimal Voices (2020), Monochrome (2023), and Eskhatos (2023), each deeply 
anchored in the ensemble’s artistic mission of probing voice, time, and texture. In 2022, 
the ensemble received the Lithuanian Council for Culture’s Young Creator Award for 
their active engagement in the Lithuanian contemporary music scene..
Continuing to push the boundaries of vocal music, Melos remains committed to innova-
tion, collaboration, and the exploration of new expressive possibilities for the human 
voice.

VERTIXE SONORA ENSEMBLE

Founded in 2011, Vertixe Sonora is active throughout the Galician region, touring natio-
nally and internationally. The ensemble produces concerts that combine art, science, 
technology and a strong commitment to musical creation, and has presented more than 
200 world premieres by composers from 37 different countries.

A decade of original works and concerts at various festivals and concert cycles in Spain. 
Vertixe Sonora has performed worldwide including Germany, United States, France, 
Italy, Mexico, Portugal, Sweden, Switzerland, South Africa. The ensemble won the 
Martín Codax Award in 2016 for contemporary classical music. In addition to the CD 
with the finalists of the XXVI Premio Júvenes Compositores Fundaciún SGAE-CNDM, 
Vertixe Sonora recorded the cycle The Wandering by composer Lula Romero and The 
Dimension of the Fragile, a monograph on composer V�ctor Ibarra. With a continued 
dedication to innovation and collaboration, Vertixe Sonora remains at the forefront of 
contemporary music, inspiring audiences and expanding the possibilities of modern 
ensemble performance.

ENSEMBLE NEW BABYLON

Founded in 2012 under the patronage of the then mayor of the Hanseatic city of 
Bremen, Jens Böhrnsen. Since its founding, the ensemble has given over 100 
premieres. New Babylon is actively involved in cultural exchanges with other nations 
and creates concert programs and tours; the ensemble has collaborated with Greece 
(2014), Poland (2015), Israel (2016), Argentina/Chile (2017), Iceland (2018), South 
Korea (2019), Spain/Portugal (2022) and Greece/Lithuania (2025). New Babylon does 
not focus on any specific stylistic direction. Each performer has his own musical edu-
cation, which influences the overall result. Concert programs are created through colla-
boration within the ensemble.

To this day, the ensemble has recorded two CDs: 9 (2015) and a portrait of the Spanish 
composer Benet Casablancas (2017). The ensemble has received numerous awards 
from the German Music Council and has performed at festivals and concert series in 
Europe, Korea and South America. New Babylon is a partner of the klangpol - Network 
for New Music Northwest, as well as a member of FREB - Independent Bremen Ensem-
bles and FREO - Independent German Ensembles and Orchestras. By embracing a 
wide range of musical styles and fostering creative collaboration among its members, 
New Babylon continually redefines the possibilities of contemporary ensemble perfor-
mance


